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DIRECTOR'S MESSAGE

Top billing for the summer season is the new Natural History
gallery, Volcanoes, presented in association with EQC, the Earthquake
Commission, and The da Vinci Machines, presented by Beca, an
unusual special exhibition displaying constructed models of Leonardo
da Vinci’s extraordinary machines alongside facsimiles of the original
drawings. One shows the volcanic history of this City and our region,
while presenting an authentic disaster scenario for Auckland should its
(overdue) next volcano erupt today. The other brings the Renaissance’s
most fertile and inventive imagination to life by building the machines
Leonardo da Vinci designed more than half a millenium ago, many of
which anticipate remarkable inventions which are still part of modern
life.

City Gallery has closed for the fitting out of a new permanent exhibitior
on New Zealand decorative arts. In a beautiful presentation of furniture
costume, textiles, metalwork, glass, ceramics and even some paintings, the
visitor will walk through a chronology of design and taste from earliest
European settlement until today. At the same time, the opposite gallery

n the Ground Floor will be installed with a similar exhibition featuring
international decorative arts. A new exhibition on Auckland will open on
the ground floor, in a new location in early 2007.

This issue of MQ comes out just a year before the completion of the
Grand Atrium, and coincides with the opening of the Museum car park. At
last car parking near the Museum is a bit easier, although the direct access
from the car park into the Museum building will have to wait another year
It has been a remarkable year of construction from the completed earth
works that marked both the Atrium and the car park twelve months ago.
The structure for the new buildings went in with remarkable speed and

the two basement levels are virtually finished with all the remaining five
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floors in. Construction of the glass and copper dome is underway and will
be completed and weathertight in March. It is a challenging building. The
design - with its rippling low profile dome and suspended bowl-shaped
building - is unusual, to say the least. It is an architectural and engineering
tour de force, testing the extremes of design technology and buildability
It is a huge credit to project architect Noel Lane, the consultant team, and
our contractor, Hawkins Ltd. The first drawings for this development were
produced early in 1995. It has taken us a good ten years to reach a point
where final completion is in sight and to be only $2,500,000 from our
$64,700,000 funding target. We are all looking rd to December 2006
and to sharing the new facilities with our visitors,

To all our loyal members and visitors, thank you for your support
during 2005. We hope you have a safe and enjoyable summer - and enjoy
the exhibitions and programmes your Museum has put in place for the

Summer Season

I.L.Rodney Wilson

Director
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NEWS IN BRIEF

Roger Neich, Senior Ethnology Curator
was recently awarded the Manu Daula or
Frigate Bird Award by the Peabody Essex
Museum in Salem, Massachusetts. The
award is voted by the PAA membership and
celebrates outstanding achievement in and
dedication to the arts of the Pacific.

The award is a bronze medallion that was
designed by Paul and Nan Beadle Paul was
a professor at the Elam School of Fine Arts,
Auckland University.

Auckland Museum publishes a scholarly
serial entitled Records of the Auckland
Museum as a contribution to global
recording and dissemination of new
knowledge. The Records are an outlet
for research papers by Museum staff in
their various disciplines, and by outside
researchers on the Museum collections.
Volume 42 has just been published

75 years of publication. The
Re  fi shed on 30 June
19 v more-or-less
annually since. The 65 issue:
contain

ty ntaining ds
ecies (and other taxa)
begun while Sir Gilbert
e in keeping

of the possibility that Auckland Museum

Hundreds gathered at Auckland Museum
for the opening of the exciting fashion
retrospective exhibition Zambesi: edge

of darkness in September. Curated by
Peter Shand and celebrating a quarter of
a century of the work of Liz and Neville
Findlay, with a star-studded, champagne-
fuelled launch party.

Neville Findlay spoke warmly to the crowd
of friends, clients and media and opened the
retrospective exhibition, calling up his wife
and label designer Liz, telling the audience
of the label's early days and progression to
the international success it is today.

Previous luminaries include:

1984: Philip Dark and Sidney Moko Mead
1989: Renée Heyum
and Margaret Tuckson
1993: Soroi Eoe
2001: Christian Kaufmann
and Douglas Newton
2003: Jehanne Teilhet Fisk (posthumously)
and Adrienne Kaeppler
2005: Roger Neich

might not “e solely for purposes of

public io d recreation” but mig

also “util collections for the higher
tific research, thus striving for

the incre: f knowled: well as its

diffusion’

Auckland Museum Libra significant

holdi holarly serials

founded on on-going

of the Records for the pub

museums and other research institutions

in New 2 und the world. The

seria duced by useums
Aucklan um also pub Bulletin
of the Auckland Museum as a vehicle for
longer monogr and there have been

ssues to date. These, and the Records
may be viewed in the Reading Room

the Aucklan
ibrary Servi /Re rds and
Bulletins may be pu gy h the

Museum St or on-line

The exhibition was split into two galleries;
the first with complete outfits showing
themes including vintage and prints, and

a second room with individual garments

on separate mannequins stood in a curved
line showing special distinctive pieces in
the label’s history against a background

of whimsy and curio. Another fabulous
touch was a hallway lined with actual
outfits owned by New Zealand celebrities
including singer-songwriter Bic Runga, with
fascinating blurbs outlining the garments’
history and special place in the wearer's life.

MANU DAULA

AWARD

MUSEUM
RECORDS

Records of the
Auckland Museum

75 YEARS OF
PUBLICATION

75 YEARS OF
PUBLICATION
1930-2005

ZAMBESI

goodbye

AUCKLAND MUSEUM'S DIRECTOR
BIDS A FOND FAREWELL TO URBAN
AUCKLAND... FOR NOW ANYWAY.

City Gallery, the Museum’s exhibition on the city of Auckland,
has recently closed for redevelopment as a New Zealand Applied Arts
gallery. In 2007 a new gallery on the ground floor will open, bringing
a fresh interpretation of the energetic growth and development of New
Zealand’s largest city.

was curated by well-known University of Auckland historiar
Professor Jamie Belich. It was one of two history galleries (the other being
) that were curated by Professor Belich and opened as part of the
Museum’s Stage 1 refurbishment in 1999. City quickly became a popular
gallery with our visitors - with both Aucklanders wanting to know more
about their city, and non-Aucklanders fascinated to learn something about
the explosive growth of th ry commercial place located on the shores of
two beautiful harbours. The garage, with its miscellany of tools and junk, and
its Morris Minor car, became emblamatic of the new lo Museum deliv
through the Stage I refurbishment. A kind of pakeha midden, the
hugely nostalgic for older New Zealanders, and a time
younger visitors.

But there was much more than the garage to be discovered in City. From
an early settlement dependent upon the support of Ngati Whatua, tt rough
the timber and gold rushes to the ‘wife rush’; from the early patrician families
to the introduction of the tram and the rise of suburbs; from early movies to
the arrival of television in the 1960s, City presented an eclectic story and
intriguing collection of objects. The new gallery will allow us to tell the s
again - next time a little differently, although some key features are bound to
remain
ABOVE RIGHT: THE GLAVAS FAMILY'S CITY DAIRY, 66 VICTORIA STREET, LATE 1950s

MIDDLE AND BELOW RIGHT: CITY GALLERY
BELOW LEFT: GREYS AVE, CENTRAL AUCKLAND, 1950s
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the home front

Sergeant Nada
Florence Priest

rc ~1~ht TR A~ A v come back & sit around & then out on to the parade ground at 8.15.
rst nignt In camp

= Il we had was stand at ease and attention which as you know I am deadly
This extract from a letter written to Nada’s mother tells about her first days in sick of. Now we are just waiting to go for lunch, this arvo we are having inoculations.

camp No leave for 2 weeks so if anyone writes to Eva’s I wor t it fora w

6th January 1943

Pte. N.F. Priest
A.C. Quarters
B Block, Papakura M.C. ; T
We have sma s in all the huts now, one between 2 girls. They are very
Dear Mum, nice and have a fair 1 mi 1 each. It makes the huts much ne

£l have taken th thes horses away. It is also much more convenient

I am writing this in the half light so you’ll have to excuse all up and down.

ligh of > we won't get so very m use out of ours just when we are leaving bu

The light in our hut has failed to function so we are running round with candles. of course we won't get so very much use out of ours justw e are leaving but it
I be early next week at the latest I think. W en’t doing much this week

I'll see if I can give you a rough outline of what we've done since we arrived. The I be early next week at the latest I think. are/ubCoUE IUOIUCESIEES

o v S Ithough we did this afternoon as w o-operation again
train journey wasn’t so bad, it was not hot and there was a nice quiet crowd in the although we did this afternoon as we DpelaliouET

hat do vou sugzest I take up for the Army Educational scheme. Practical
carriage I was in What do you suggest I take up for the Army Educational scheme. Practically

T everything is available. I thought of hairdressing but it is very common. I mean I in
There were, altogether, 9 of us on that train and we were met at the station and everything is availat LA Sl Z L

’ 2 girls seem to learn it now

truck. We dumped our cases in a hut & went and had ks

dinner which wasn’t bad I guess. We came back to the hut and were marched to the

stores where we were issued with 4 blankets (I only got 3 so will have to see about it 17th March 1943
tomorrow), 2 sheets, 1 pillow & case & 2 towels, all of which we had to lug back here.

Then followed waiting and more marching to get a palliase and go and fill it with I was finished at the hairdresser at 20 to 5 (Spencers) and so tore into Queen St and

straw. Fortunately Percy gave me detailed instructions on how to fill one to make a just had a few moments for I 1 nply gor L ee

TRl pen and walk up the street. I really had litt > for shopping, but
good job of it, and I th mine is going to be quite comfy - for a palliase. It is only a some shops open and walk up the street. I really had litt or shopping, bu

. managed to buy a lovely. wallet at Le Roy's. It 29/- but re yand a
temporary measure though until some more mattresses arrive. ma d to buy a lovely wallet at Le Roy’s. It was 29/- but really i nd a

i 1 perfect match for my gloves
After all this - we were again marched over to some orderly room where each of us perfect match for my gloves

“My hair is very nice, and I thin » i . h
was more or less interviewed by a dame Major Hawkins who told us what hut to go My hair is very nice, and I think I can t ready that it is going t I had

A K 1 full heaa [ they styled it how they thought it would be best and it looks ver)
Iam in No 2. By this time it was quite a bit after 8, and we came back here, a full head, and they styled it how they thought it would be best and it looks ve

made up 0 rted t I / t nice. My glengarry goes on mu 1 ves improve my appearance. Now
made up our beds and started to get ready for bed. It is roll call at 9 p.m. and lights nice. My glengarry goes or does improve my appearance. Now

ut at Aft i h Oeter isn't here to see me. He actually went out on Mo y for good, and I have to
out at 10. After roll call, which has just gone, we are allowed to write letters etc Peter isn re to see me. He actua went out on Monday for good, and I h 0

till 10. ring him on Saturday so more than likely will be going places. I saw him on Sunday

P e B nite. I saite bobk aap s EsaliTwioily sl
tly pres When we had made our beds another girl and I (buck private too) had a shower wite, 1 came back early as I said it would t0 see
rtime memorab ) was swell. I received the parcel today, thanks and I was really th led with it, the cardigan is
norrow . i 1 good fit and very warm, it will be gorgeous now that it’s starting to get so cold. I
Tomorrow we are starting our training - drill etc. - I think I will be drafted into /8000y IR TR RS 8 é

ori " : il haven’t had much chance yet to look at the books and the mag as we'’ve been kept
clerical. I'm not sure of the address yet but will find out before I post this. This is all aven’t had much chance yet to look 0 F

T ooing all day and again tonite. I am writing this in the dark as you can probably
for now, I may write again over the week-end. Love from Nada ZoiiSiaLCaylanaieent il o ey
see OPPOSITE PAGE: HANDCOLOURED PHOTO OF NADA IN WWII WAAC UNIFORM

I a5 lot of T THIS PAGE (TOP - BOTTOM): NADA PRIEST'S WWI| MEDALS; SHORT SLEEVED
oday. We g 1 PS. we are still allowed to mix with the men, it was a lot of hooey. Still marched
today. We get up at 6 a.m. wash, dress, & fold up our mattress and blankets etc. in @ 5 JERSEY WITH NZ FORCES BUTTONS WORN BY NADA AS A WAAC; IMAGES FROM
though. Gladys is still mad about Pete. NADA PRIEST'S PHOTO ALBUM, WAACS INACTION.

khaki by Na Thursday - Thought I may as well write a bit more & let you know what we’ve done

uniform
special way of course & they must be just so. Then at about 7.15 we go to breakfast

7DECEMBER 1943: ORSOGNA 13 DECEMBER 1939: BATTLE OF THE RIVER PLATE 19 DECEMBER 1915: EVACUATION OF GALLIPOLI 8 JANUARY 1940: RATIONING EBEGINS INBRITAIN 16 JANUARY 1941: ESTABLISHMENT OF WOMEN'S AUXILIARY AIR FORCE (WAAF) 21 FEBRUARY 1917: CAPTURE OF BEERSHEBA 21 FEBRUARY 1918: CAPTURE OF JERICO
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Admission by donation: ~ $5 is appreciated per adult

; : , children free
There are so many ways to enjoy Auckland’s wonderful Museum this

summer ...

Explore the genius of Leonardo dz i in tt med internationa

>xhibition; Beca presents Th g 50 models of

Adults:
1s machine
Children:
Visit the new perm: gallery Volcanoes: news from & ld Family (
n association with EQC, the Earthquak

volcano erupting right outsid

Avoid the hustle and bustle of the da 1 take ir

glass of good Italian red at a Late ght Wednesday

to holida

lesign and build t

y number of tures a
volcanoes
2nson Dinom lub with loads of cool members-only

Soak up the stories of our countr ties and events... and free entry to see Delaurus as many
times as you like

hospitality from Manaia in a lively cultura formance
notice of sc iday programmes, exhibitions
Bring the kids to see how Delaurus, the Museum'’s dinosaur, h ectu tours and field
for the new seaso er new home jonation requested on entry to the Museum
r your visit, enjoy a picn ro! f Auckland’s beautifu I ns to exclusive members-only events and tours
terly Museun azine ) for Stevenson Dinomite

st thing about visiting the 1 i tit d very little damage Museum Store, ( and exhibition

) your wallet! (and even less if you becc T er). Outlined to the r
the various pricing options for any type Auc 1 1m; just See page 26 of this MQ for details on how to become an

choose the one that suits you the best Auckland Museum member.

d I m O S a u FS Delaurus the dryosaur has settled well into the This happens four times a day during the Christmas

aI Ive! Museum since she was discovered in the Domain holidays at 11.30am, 12.30pm, 2pm and 3pm.
five months ago - however there is no denying she Over the summer months her keepers will be asking
is a wild animal. Like a lot of wild animals, Delaurus visiting children to help them as they continue to
spends most of her time sleeping and eating, so her help Delaurus adapt to her environment. The change
keeper brings her out regularly to exercise her, feed in season has led to changes in her hormone levels

her and get her used to being handled by the public which has resulted in a change of her skin colour!




the da Vinci
[lla C
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SPECIAL EXHIBITIONS GALLERY: 18 NOVEMBER 2005 - 5 MARCH

AUCKLAND EUM, IN ASSOCIATION WITH BECA IS PROUD TO PRESENT AS PART OF THE NEW SUMMER SEASON, AN
EXHIBITION OF 50 MODELS OF LEONARDO DA VINCI'S FAMOUS MACHINES INCLUDING HIS DESIGNS FOR A BICYCLE,
GLIDER, TANK, PADDLE BOAT AND MUCH MORE. TEN MACHINE E INTERACTIVE, ALLOWING VISITORS TO EXPLORE THE
/ING PARTS. TH IBITION IS ORGANISED AROUND FOUR THEMES; MECHANICAL, MILITARY, HYDRAULIC AND FLYING
/ODEL HAS BEEN BUILT ACCORDING TO LEONARDO'S DRAWINGS AND NOTES AND WITH MATERIALS
EACH IS ACCOMPANIED BY A FACSIMILE OF THE RELEVANT DRAWING FROM THE NOW-

WITH LEONARDO’S NOTES AND AN EXPLANATORY TEXT

The name of Leonardo da Vinci the artist has been famous for make W y nput imulation,” says Italian cabinet-maker and
nearly 500 years; but not until recently have we known of Leonardo the mechanic (
scientist, who made the whole universe his field of study. The model wood, metal and clo produced by Gabriele
fter and appreciated as an ar ourt, Leonardo w 0 olleague after careful study c Vinc ketches, accompanied
1sands of of ha s on how the inver
gineering works and dedicating himself with sion tc rk. This leg
tudies such as anatomy, biology, mathematics and physics. H ANuSCripts canvasses by the
are testament to his finished experiment tarting from the
created to solve practical problems regarding time, up to the int of e and his colleague Pe chiani built many ¢
future possibilitie b y nachines and automatior and say they have received a nod of approval from academic Carlo
1519) stands out from L e first e of s foremost da Vinci specialis
n the fifte W W f ere is € T rdo himself commissioned the construction
g alone in a room full of 1t SpE of S otes reveal that he only ed local
unded with stack ed by t 2 0 built by da Vinci that remains to this day, is
pter, a projector, a double luice nez natel > authorities did not protect it &
and told no-one about ther monument and it is now falling apart,” Gabriele said
ventions, and I t gues Controversy continues over one of Leonardo’s sketches - the bicycle
During the re on of the Cod )70s of a
bicycle-like etch surfaced from the nine monks taske vith ] ade
toration project. Opinion is divided, t as probz
of his work, pre-empting the notion of right centuries in advance and in all probability
scattered array of papers was collated long after his death into coll tyl x. Still, it is included in the exhibition to stimulate further de
codices) and is housed in a variety of museums around the world
Vinci himself planned to sort h tes ou r carried this out and his work since the
\uckland Museum e
summer exhibit
th ground-break
Museum will introduce Late t Wednesdays from 5.30-7.
opportunity to enjoy the exhibition after work, €
mplimentary tastes of Italian food
As usual, Auckland Museum will be offering an exciting array of public
ammes for young and old. Entry to the exhibition: Adul Children

atisfy th > interest in Leonardo da Vinci and his creative $6, Family (2 adult: 1 Members $8, Concession

s, the Florentine artis olai family firm Teknoart have (seniors, students) $8

pent the last half century studying the mechanics of his projects, and
created an outstanding international exhibition of fully-functional models
(some interactive) of Leonardo’s mz s - including some from ne
discovered Codices that have not n previously displayed in museu engineer of

Compute; aphics have enabled th executive cha 1. “He continues to

in da Vinci’s multitude of techni recognise that our future depends on our




R (AT S v

wnr@m‘ M,N,") A srecspencsial e ol

A rtmerc A1t i
& WIA Ay /\n-A’—\1

,\;.;>wu

inathNAY
el

N‘J m-hm"*m\?-r‘a\»u }ﬁ.-?,,rn"m,j,
A S oAl \(m) /\'n-j/“ éamemh

u,»-rrrov' 7= \lf'w(' aﬁ_wf

d.af,\l\,/,q )

Freud and the Artist

In his day, Leonardo was known as mancino (lefty). This was not a
compliment in Renaissance times! Although left handedness was as
prevalent in society as today, many people hid what they believed to be
an affliction. Da Vinci made no attempt to retrain himself to use his right
hand, and in fact flaunted his orientation by developing the now famous

mirror-image calligraphy featured in his journals and sketches.

flapping wing experiment

If it had been possible to lower the long lever rapidly enough, the wing
would have lifted the weight of the plank it was mounted on (about that of a
man). Leonardo determined the measurement of the wing on the basis of his
observations of birds. The correct measurement of the wing must have been

12 meters long by 12 meters wide.

“See how the wings striking against the air hold up the heavy eagle in the thin
upper air, near to the element of fire. And likewise see how the air moving over
the sea strikes against the bellying sails, making the loaded heavy ship run;
so that by these demonstrative and definite reasons you may know that man
with his great contrived wings, battling the resistant air and conquering it, can

subject it and rise above it.”

LEONARDO DA VINCI

tank

The idea of a covered wagon able to penetrate the enemy lines and
followed by soldiers had already emerged in the Middle Ages and had been
enthusiastically taken up in the 1400s. Leonardo designed a heavy wagon
shaped like a tortoise armed with cannons on all sides and reinforced with
metal plates. The problem of how to move could, said Leonardo, be solved
with eight men inside operating a set of gears attached to the wheels. He had
thought of using horses, but the risk that the animals might panic in such a
tight and noisy space soon dissuaded him. He boasts of his abilities in a letter

of 1481 asking for employment as a military engineer:

“Also I can make armoured cars, safe and unassailable, which will enter the
serried ranks of the enemy with their artillery, and there is no company of men
at arms so great that they will not break it. And behind these the infantry will be
able to follow quite unharmed and without any opposition.”

LEONARDO DA VINCI

Over the years there were various attempts to explain this apparently
noteworthy feature of da Vinci’s including speculation that he had been
prevented from using his right hand due to a childhood maiming.

In an incredibly far-fetched attempt at explanation, Sigmund Freud wrote in
a letter of October 9, 1898, to Wilhelm Fliess (his disciple in 1887-1902) that
“perhaps the most famous lefthanded individual was Leonardo, who was not
known to have had any love affairs,” thus linking the artist's left-handedness
with sublimated sexuality. He pursued this line of thinking for a number of

years presenting an entire study on his notions in Leipzig in 1909

fEcor e
hits museum

NEW ACQUISITIONS

The 1.3 kilogram piece of space rock that made headlines around
the world in June 2004 when it crashed through the roof of a house in
Ellerslie is now on display in the Origins Gallery.

he 4,600 mill ear old meteorite is a st type that resulte

llision between two asteroids in A Belt, which is a vast ring
»f space debris between the orbits of Mars and Jupiter. This means that it has
travelled hundreds of millions of kilometres to get here, and would have set
contains flakes of iron

asures 13cm in length, but i have been the size of a basketball
t the Earth’s
This is an ‘oriented’ meteorite, meaning that it didn’t tumble and turn
me through the atmosphere but kept one face forw You can see the
g face. These lines are caused by the rock face heating
s at ohere at a velocity of
is a crust resulti ToIm e intense
e meteorite is pale grey
nd is only the ninth m
The last one was found
1, but it is not
three

prior to entry

The Museum Circle Foundation, the luxury week-long stay in Big Sky Country for two,

independent  charitable

Trust  supporting to be hosted by the Patrons of the Montana Museum

Auckland Museum, has attracted membership of of the Rockies

almost 200 in the past five years.
Successful fundraising initiatives include

imited edition of prints by

artists to celebrate the

Museum’s 150th

In May 2005 twenty members embarked on a
two week trip to China. In conjuction with Webbs
five leading Au ) Galleries and their special contacts in China the

group not only saw the Forbidden City, the Great

and a limited edition of three sculptures by Neil Wall, the Terracotta Warriors and other must-do

Dawson to mark the con:

Stage 1. The With a View

uction of the Museum's sites, but also had the opportunity to buy Chinese

to the ure project, antique furniture at source, visit a five storey luxury

with fifty contributors from many of Auckland’s gymnasium for total pampering, a tea emporium, a

diverse communities will r:

spectacular copper dome,

jevelopment

Museum Circle

aise $1.5 million for the remote city where they were hosted by the Director
the roof of the Stage II of Cultural Relics in the Bronze Museum, and the art

complex in the old factories in Bejing. The days were

membership entitles you to long, but not long enough as the group were charmed

enjoy all that the Museum has to offer at no extra by the people and amazed at the diversity of the old

cost. The Museum Circle organises numerous and the modern, the politics and the pride, and the

premier events and functions for its members which greening of the cities. With the success of this trip

include the Patrons’ Dinner, invitations to all major the Museum Circle is planning a repeat tour in 2006.

exhibition openings, behind the scenes tours, panel

scussions and seminars.

FOR MORE INFORMATION ON MUSEUM CIRCLE MEMBERSHIP,

Through a raffle, one
PLEASE CONTACT ROZELLE EDWARDS: PH 09 413 9212

lucky member has won air travel and an exclusive OR EMAIL REDWARDS@AUCKLANDMUSEUM.COM
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VOLCANOES GALLERY, LEVEL ONE: OPENS 17 DECEMBER

AUCKLAND MUSEUM, WITH LAVISH SUPPORT FROM EQC, THE EARTHQUAKE COMMISSION, ARE PROUD TO PRESENT THE NEWEST
OF OUR PERMANENT GALLERIES: VOLCANOES; NEWS FROM THE UNDERWORLD. THIS RARE LOOK AT OUR TURBULENT GEOLOGICAL
HOME IS AN UP CLOSE AND PERSONAL EXAMINATION OF THE SCIENTIFIC AND HUMAN STORIES OF VOLCANOES. THE HIGHLY
INTERACTIVE EXHIBITION WILL GIVE VISITORS A WALK THROUGH DEEP SEA BLACK SMOKERS AND ALSO A GRANDSTAND AS-LIVE
VIEW OF A VOLCANIC ERUPTION IN AUCKLAND - THE ONLY CITY IN THE WORLD ACTUALLY BUILT ON AN ACTIVE VOLCANIC FIELD!
JAMES MCLEAN OF STORYINC (CREATORS OF VOLCANOES) GIVES YOU A NEW PERSPECTIVE ON AUCKLAND

Among the dead after the massive
eruption of Mt St Helens in May 1980 were
a number of adventurous souls who had
deliberately skirted the roadblocks set up
by the authorities so that they could get up
close and watch the volcano in action. Some
were found with their cameras raised to their
eyes, ready to take the ultimate shot of the
mountain explodin,

We're all fascinated by volcanoes. They
destructive and deadly, but at the same
they’re beautiful and creative. We're horrified by
them, but we can’t way from them either.
And of course, their unpredictability only adds tc
the mix: we still ne T exactly what they
are going to do next

The new Volcanoes Gallery at Auckland
Museum is about both volcanoes in general, and
our volcanoes in particular. Auckland is one o
very few cities in the world to be built on an active
volcanic field. That’s right, active. Volcanoes have
been erupting here every few millennia for the
last 250,000 years. The last eruption about 600
years ago was by far the biggest, creating the
city’s icon, Rangitoto. According to the geologists,
there is no reason to thin t there won't be
more

The exhibition doesn’t shy away from the
horrifying side of the subject: disasters like Mt St
Helens, Armero in Colombia, and closer to home
Tarawera and Tangiwai. Nor does it avoid the
terrifying prospect of a future eruption right here
in New Zealand’s biggest city. But it also tries t
show the often underestimated positive side of
some of nature’s most awesome phenomena

trying to highlight the kinder, gentler

volcanoes sounds like llyanna-ish

xercise in futility, try to imagine Auck
without Rangitoto, Mt Eden, One Tree Hil
Wellington: or New Zealand without Taranaki,

aupo, Banks Peninsula, or Otago Harbour.

Or reflect on the fact that without volcanoes
we might not be here at all. At a globa
scientists believe that without
recycling of carbon dioxide by
tself would eventually “run out of

The exhibition is under construction on the

first floor of the Museum, in the ry which
formerly housed the DNA exhibit. The first obje
centre of the space,
1 3.5 metre-high recreated vent from a tyf
nd volcano - glowing with rough a’a
To one side of it, under a cloud of
Auckland house. These two objects repr
two major themes of the exhibition - volcanoes
t selves, the scientific story; and their effects
on human life.
g these

olcanoes as news. In
eference is clear - volcanoes have always been
in the headlines. But in the ntific context,
too, volcanoes bring news from the underworld
- teaching us much of what we know about the
composition and history of the planet beneatt
our feet

he human news story starts straight away
at the main entrance to the exhibition. A la
domestic TV screen plays a fictional but entirely

alistic early morning “breaking new

(purpose-filmed for the exhibition by the T
news team)

Tremors under Auckland’s eastern suburbs

stronger, and, according to the

seismographs, shallower. All indications are that

magma is rising somewhere between Mission
Bay and Devonport. A massive evacuation has
been ordered

ulminates when visitors, having been

he body of the exhibition, enter the

typical Auckland house. It is the evening of the

same day. The TV is still playing in the hastily

abandoned living room, updating the world on

> day’s dramatic events. Thro the picture

window we can see the view out over the gulf
towards Rangitoto. It is a beautiful evening.

All of a sudden, all hell breaks loose. A
huge plume c nerges from the sea at
the harbour’s mouth. The house begins to shake
beneath the visitor’s feet a “base ge” of

steam and rock flies towards us at 150 km

This dramatic fiction serves as a “driver” for
r through the exhibition, but along the
ere’s plenty more

e corridor linking the space to the Oceans
is lined with a perspex tube, Kelly
Tarlton-style. It tells the story of underwater
volcanoes (more numerous and varied than their
terrestrial equivalents, and home to some of the

world’s most bizarre life-forms)
A cast of a victim from the eruption of
‘esuvius in 79 AD reminds us both of the
deadliness of volcanoes, and their astonishing

bility to preserve

And on display for the first time (courtesy of
the local iwi) are 600 year old human footprints in
hardened ash from Motutapu Island, Rangitoto’s
neighbour in the Hauraki Gulf. Reminding us
that the subject of volcanoes is of more
than just academic interest for New Zealanders

in general, and Aucklanders in particular.




PICTORIAL GALLERY: 23 DECEMBER - 12 FEBRUARY 2006

The photographs for the exhibition Colours of New Zealand come
from Krzysztof Pfeiffer’s private collection. They highlight the beauty
of the New Zealand landscape and were taken over several years while

Krzysztof travelled around the country on various assignments.

AUCKLAND MUSEUM PHOTOGRAPHER KRZYSZTOF PFEIFFER'S
ACCLAIMED EXHIBITION CELEBRATING THE MAJESTY OF THE
NEW ZEALAND LANDSCAPE RETURNS FROM POLAND.
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AUCKLAND MUSEUM HAS A LONG AND PROUD HISTORY OF ATTRACTING A LARGE AND VIBRANT VOLUNTEER FORCE
TO KEEP THE WHEELS TURNING AT FRONT-OF-HOUSE AND BACK. KAE KINNELL, VISITOR SERVICES MANAGER
EXPLAINS THE ROLE AND HUGE IMPORTANCE OF VOLUNTEERS TO A MUSEUM THAT COULD NOT EXISTIN ITS
CURRENT FORM WITHOUT PEOPLE WILLING AND ABLE TO DO SOMETHING FOR NOTHING

Auckland War Memorial Museum has in excess of 180 volunteers meeting is held every month that is not only a social get together but
working in most of the departments of the Museum. In the last include: zuest > and this organised to ensure volunteers gain
financial year, volunteers gave 30,327 hours of volunteer work which extra kn Museum and its collections. These meetings are
conservatively equates to $454,905 of monetary value. very wel Auckland Museum also offers volunte ther learning

s of volunteers range from late teens through to late 70’s, early opportunities su earnir langu for the hearing impaired
80’s. The skill base of the volunteers i re: 2, there are many ex Durin; ember the v 2 re offered the opportunity to attend

professionals, university students, both undergraduate and graduate. Some ori Values training ions. A Christmas lunch is held e year where
olunteers full time during the week and & or half a day in the Auckland Museum Trust Board and Management Executive are invited
the Mus: on the weekend. The time spent in the Museum varies with to thank the volunteers ir time and cc nitment
ome coming every day, most at least once ek and some less frequently he reasons for volunteering at the Museum are varied. When
nteers work in more than one role in the Museum interview prospective volunteers we always seek to find out what their
he role of the volunteers is to support staff. They are given the same reasons are for nting to volunteer and we endeavour to satisfy that
priv S ff. They are entitled to the same discount at the Shop, able need. Many prospective volunteers tell us they eventually want to work in
to borrow books from the Library and are invited to the same functions staff the Museum and even though we can never guarantee paid employment,
are generally invited to. They are a very well respected team and an asset many of our staff started their careers off in the Museum as volunteers.
to the Museum It is satisfying for us to find a role for a volunteer who has a passion for a
There a groups of volunteers, those who work in the back-of-house particular part of the collections. One of our Applied Arts volunteers Vivien
and those who work in the front-of-house. Back-of-house volunteers help 3 ey, contacted Louis Le V to find out if she could see some of
and support curatorial staff and technicians with data entry, cataloguir A 1 samplers. This opened up a wonderful opportunity for both her
photographing and ge support and the Museum. Vivien has since presented a paper at the Otago Museum
The front 1ouse volunteers staff the Information Desk ever n March and an edited version of the paper i 1g published this month
between the hours of 10am - 4pm and they assist visitors and often staf n Cc 1l be published internationally in the magazine
with general enquiries. When the ks into th nd are u € r i V work Quarterly. Vivien will continue researching
what the process is, they walk h r y are helpe 7 ler puzzle while volunteering at
and given Museum. The other front-of se volunte: useum
ho \ T e ) I ckland Museum is seen as a great place to volunteer. We h been in
ghts tours or more in depth tours, depending on the need of h ) the t several months of having a waiting

tors. To become a Guide the volunteers must undergo an intensive t of people wh i olunteer here and we are often approached by

training programme over a period of seven weeks and are assesse other Museums and the wider community for advice on how to manage the

panel of three ) hey do not automatically pass
so indeed need to work very hard to ensure they are of the be:

calibre to re; nt the Museum 2003 as'V

iseum does not r rd volunteers in any mone Services
capacity ver since the implementation of the Lifelong Learning is > Harri ) works with her pa

the Museum

policy, the 1sures that every volunteer is given the opportunity appreciation o) t volunteers give to t

to keep learning while they continue to volunteer at the Museum. A Kae, w ! ors as Pr he Eden Garden Society

T(AUCKLAN R C.1960). THIS PAGE (LEFTTO RIGHT):
UCKLAND MUSEUM VOLUNTEER TEAM




An exhibition of jewellery by Areta Wilkinson,
Takapau Will Travel will respond to ‘collecting’, as a
theme, and to the collections of Auckland Museum.
The exhibition will feature her work displayed in
museum education cases and bell jars (made for the
exhibition) within larger museum cases, reflecting
collection/museum display practice.

Wilkinson is a member of the shared jewellery
studio Workshop 6 since 1993, a collective that initiated
and self-published Pretty; Current Work From 12 Jewe
n 1998. Pretty was a constructive response to a lack of
documentation, discussion and resource material in the
field of jewellery in Aotearoa, and presented a younger
generation of tertiary trained jewellers.

Wilkinson has exhibited regularly throughout New
Zealand since 1991 and contributed to two of three
Jewellery Biennial curated by the Dowse Art Museum
Wilkinson has participated in exhibitions in Australia
Belgium and Scotland, her work is held in permanent
collections of Te Papa Tongarewa and the Dowse Art
Museum in New Zealand, and at Cambridge University
and the Pitt Rivers Museum in Britain. Wilkinson has an
extensive exhibition record and has been the recipient
of Creative New Zealand support. Her most recent body
of work Legere To Gather responds to the botanical
collecting of Banks and Solander on Cooks 1769 voyage

to New Zealand

TOP: 05.02.01 (MUEHLENBECKIA COMPLEXA)
MIDDLE: HOW DO | ANSWER THE KAI KARANGA?
BOTTOM: 05.02.02 (MUEHLENBECKIA ASTONII)
PHOTO CREDIT: SEAN SHADBOLT
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DECORATIVE ARTS CENTRAL: 2 DECEMBER - 12 FEBRUARY

A moving account of the life of a New Zealand peacekeeper
in a fractured, yet beautiful country. Afghanistan: a peacekeeper’s
perspective is the story of people torn apart by war, the struggle to
restore security and the stunning landscapes upon which so much
blood has been shed.

In November 2003, a group of nearly 100 New Zealand Defence Force
personnel deployed to the province of Bamyan, Afghanistan, as part of
Task Group CRIB 2 - the second rotation of personnel that made up the
New Zealand Provincial Reconstruction Team (PRT) - part of New Zealand’s
contribution to Operation Enduring Freedom and the global war against

terrorism

PICTORIAL GALLERY: 11 NOVEMBER - 11 DECEMBER

afghanistan:

peacekeeper's perspective

This exhibition displays some of what was captured over the ensuing
six months. It is very much a personal perspective of one New Zealander
n a team of many, fascinated by the people and the place that he engaged
with while providing security, aid and development to a war torn land, in an
attempt to secure a future for a war weary people. The photographs provide
a ground level, poignant and eyewitness account of some of what an NZDF
peacekeeper saw when deployed on an operational mission.

Curator Lieutenant Commander Karl Woodhead, MNZM, RNZN, was
armed, with weapons for protection, but also with a small digital camera

hastily purchased on the day before leaving New Zealand. The camera went

everywhere Lieutenant Commander Woodhead did

mMQ ISSUE 105
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Richard Wolfe’s new book published by David Ling and Auckland
+ SRR Museum is based on covers taken from the extensive serials collection
in the Museum Library. Fronting up: 100 classic New Zealand
magazine covers illustrates 150 years of changing style and social
focus ranging from the New Zealand Journal published in London on
8 February 1840 to a 1996 issue of Metro.

Serials are publications that are produced in parts over a period of
time. They are sometimes called periodicals and known to most of us by
names such as journal, magazine and newsletter. The Library’s serial
collection consists of over 8000 titles, with some dating from the 18th
and 19th centuries

spapers are also a form of serial. The Library hold
extraordinarily fine collection of early Auckland titles from 1840

some of which are unique.

EX LIBRIS

Serials have a life cycle of value. They initially have importance for
the currency of their content. That value can diminish over the following

rs and regain some relevance when they become historical records of

sive each year come on exchange from
other institutions and organisations around the world. In return we
provide copies of the Museum’s own serial, the Museum Records, this year
celebrating its 75th year of production
The serials collection is the domain of new assistant librarian Susan
Wallace. Her role is to process more than 100 issues each w

records them in the catalogue, ensures they are shelved for easy retrieval,

gaps in holdings and circulates a selection to staff. With only about

the titles catalogued online there is great scope for further catalogui



h a rd h at construction update

Tunnelling beneath...
Despite the underpinning around the perimeter of the courtyard, the
eastern side of the Museum which houses City Gallery immediately
above the truck dock remained an area of concern. This is because
several columns supporting the main building sit above the tunnel.
Adjacent to this area, underground security rooms and plant spaces
are set deeper than the existing foundations.

A provision made in the earlier Museum development project en abled the
low risk solutior yost-tensioned reinforced concrete cast in-situ beams
to be used. This methodology did away with expensive temporary works to
become a permanent part of the building and an essential support system
to allow excavation to continue

The original design allowed for temporary supports which would then be
removed after the permanent structure was in place,” says Hawkins project
superintendent, Mike Farrelly
“The revised post-tension desigr ved penetrating the historic fagade
but we talked to the heritage people and worked out a solution to leave it

here and make it part of the new building fabric

Behind the Scenes Day

Auckland Museum hosted its second Behind the Scenes Day on Sunday
6 November. Thousands of visitors took the opportunity to visit the
Museum and especially the Grand Atrium project, with many walking
the trail which took them on a special route through the Library,
Entomology, out into the new Southern Atrium and down into the
basement some 9 metres below ground.

Getting used to her new surroundings, Delaurus, the Museum’s resident
dinosaur also found her way into the basement and met with many of th
visitors. At the southern entry, Gough Gough Hammer provided skid-cat

demonstrations and a sausage sizzle meant visitors h opportunity to

refresh themselves before taking their completed trails back to the Museum
Store where the children could dig deep for a lucky dip prize.

Winners of the trail questionnaire were given a fabulous dinner for four
1t Non Solo Pizza, a family pass to The da Vinci Machines exhibition and

membership to the Stevenson Dinomite Club.

Atrium feature stair

Work has begun on the curved stairway that will lead from the
Southern Atrium to the Stevenson Learning Centre on Level 1.

he stair is a graceful curved spine of glass and basalt with a central steel
stringer and cantilevered treads

There will be 27 treads of pre-cast concrete with basalt tiles on top. An

elegant glass handrail and glass risers break the solidity of the basalt and

give the stair an almost ‘floating’ feel

Crescent construction

The curved section of the Museum known as an ‘annulus’ is undergoing
major construction work over the next few months. The southern
entrance way at ground floor has been completely gutted with concrete
block walls built as part of the 1959 addition being removed. This will
allow the next phase of construction to begin, which includes the fit
out for a new café and retail outlet.

To ensure air-condition and plumbing services can reach the rooftop
Events Centre, large ‘vertical risers’ are being constructed running the full

four stories of the building

IF YOU WOULD LIKE TO SUPPORT AUCKLAND MUSEUM'S CAPITAL CAMPAIGN FOR
THE GRAND ATRIUM PROJECT, PLEASE CONTACT:

AMANDA SUTHERLAND, DEVELOPMENT MANAGER, AUCKLAND MUSEUM

PHONE: 09 306 7043 OR EMAIL: ASUTHERLAND@AUCKLANDMUSEUM.COM

OR VISIT WWW.AUCKLANDMUSEUM.COM FOR MORE INFORMATION.

TARGET:
$64.5 MILLION

LEFTTO RIGHT: THE MUSEUM UNDER CONSTRUCTION DURING THE 1959 ANNULUS ADDITION; THE STAGE Il CONSTRUCTION TEAM IN THE ‘BOWL’ FRAMEWORK OF THE GRAND

ATRIUM, 2005; STAGE Il FUNDING REACHES $61.5 MILLION, NEARING THE 64.5 MILLION TARGET.
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events and exhibitions

exhibitions

F N.
PEACEKEEPER'S
PERSPECTIVE
PICTORIAL GALLERY
11 NOVEMBER - 11 DECEMBER

BECA PRESENTS

THE DA VINCI MACHINES
18 NOVEMBER - 5 MARCH
SPECIAL EXHIBITIONS HALL
GROUND FLOOR

ADULTS $12, CHILDREN $6, FAMILY (2 ADULTS, 2
CHILDREN) $27 (SAVE $9), CONCESSION (SENIOR
CITIZENS, STUDENTS, MEMBERS) $8 (SAVE $4)

ARETA WILKINSON

TAKAPAU WILL TRAVEL
DECORATIVE ARTS GALLERY CENTRAL
2 DECEMBER - 12 FEBRUARY

VOLCANOES GALLERY
NORTH WEST CORNER - LEVEL 1
OPENING 17 DECEMBER

COLOURS OF NEW ZEALAND
PICTORIAL GALLERY
23 DECEMBER - 12 FEBRUARY

talks and lectures
COFFEE WITH LUIGI RIZZO

SATURDAY 19 NOVEMBER, 9.30AM
BB'S CAFE, VIA MAIN MUSEUM ENTRY

PRICE: COFFEE AND NIBBLES $17, MEMBERS
$12.75. PRICE INCLUDES EXHIBITION ADMISSION.
NUMBERS LIMITED. BOOKINGS ESSENTIAL
PHONE 09 306 7048. PAYMENT BY CREDIT CARD
OR CHEQUE

FROM AN OLD WORLD
TECHNIQUE, THE DEVELOPING
OF A NEW PRODUCT:

GROVE AVOCADO OIL

SUNDAY 11 DECEMBER, 3PM
APEC ROOM, GROUND FLOOR

PRICE: 5, 53 MEMBERS OR FREE WITH
EXHIBITION ADMISSION TICKET.

TRADITIONAL PRODUCE
AVERY OLD CHEESE

SUNDAY 22 JANUARY, 3.30PM APEC ROOM,
GROUND FLOOR

PRICE: $5, $3 MEMBERS OR FREE WITH
EXHIBITION ADMISSION TICKET.

ITALIAN CARNIVAL

SUNDAY 26 FEBRUARY, 3.30PM
APEC ROOM, GROUND FLOOR

PRICE: $5, $3 MEMBERS OR FREE WITH
EXHIBITION ADMISSION TICKET.

BECA LECTURE SERIES

IN ASSOCIATION WITH
AUCKLAND MUSEUM INSTITUTE
PRICE: LECTURE ONLY

NON MEMBERS 35/ MUSEUM MEMBERS 53

PRICE: LECTURE PLUS EXHIBITION

NON MEMBERS $12 | MUSEUM MEMBERS $8
NUMBERS LIMITED, BOOKINGS ESSENTIAL
PHONE 09 3067048, PAYMENT BY CREDIT CARD
OR CHEQUE.

Leonardo as a Futuris

Professor David Walker, UCOL
TUESDAY 29 NOVEMBER, 7PM APEC ROOM,
ENTRY VIA EAST DOOR

THE DA VINCI MACHINES EXHIBITION WILL
BE OPEN FOR VIEWING FROM 6PM

Renaissa
Associate
Univers
TUESDAY 24 JANUARY, 7PM APEC ROOM,
ENTRY VIA EAST DOOR

THE DA VINCI MACHINES EXHIBITION WILL
BE OPEN FOR VIEWING FROM 6PM

o Ferraro

One Mind, Two Brains,

No Boundaries: An Anatomy

of a Most Creative Mind

Dr Cris de Unitec and Dale
Turkington, Executive Director,
WEDNESDAY 15 FEBRUARY, 7.30PM
SPECIAL EXHIBITIONS GALLERY, ENTRY
VIAWESTDOOR

THE DA VINCI MACHINES EXHIBITION WILL
BE OPEN FOR VIEWING FROM 5.30PM

Invention and Tradition in
Leonardo’s Portraits of Women
Dr Erin Griffey, University of Auckland
TUESDAY 21 FEBRUARY, 7PM APEC ROOM,
ENTRY VIA EAST DOOR

THE DA VINCI MACHINES EXHIBITION WILL
BE OPEN FOR VIEWING FROM 6PM
Th es r

Cognitive Ergonomics;

3D thinking

John Lyall, design lecturer and
sculptor and Dale Turkington,
Executive Director, Beca

WEDNESDAY 1 MARCH, 7.30PM

SPECIAL EXHIBITIONS GALLERY, ENTRY
VIA WESTDOOR

THE DA VINCI MACHINES EXHIBITION WILL
BE OPEN FOR VIEWING FROM 5.30PM

PANEL DISCUSSION:
DID DAN BROWN KILL DA VINCI?

THURSDAY 2 FEBRUARY, 7.30PM APEC
ROOM, ENTRY VIA EAST DOOR

PRICE: NON MEMBERS $13, MUSEUM MEMBERS
$10. NUMBERS LIMITED. BOOKINGS ESSENTIAL.
PHONE 09 306 7048. PAYMENT BY CREDIT CARD
OR CHEQUE

VOLCANOES
LECTURE SERIES

2,8, 15, 22 MARCH 2006

APEC ROOM - ENTRY VIA FRONT DOORS
LECTURES WILL BEGIN AT 7.30PM

THE VOLCANOES EXHIBITION WILL BE
OPEN FOR VIEWING FROM 6PM EACH
EVENING

PRICE: NON MEMBERS $5, MUSEUM MEMBERS $3

display

CONCOURSE D’ELEGANCE OF
DUCATI MOTORBIKES

SATURDAY 26 NOVEMBER, 11AM TO 2PM
IN FRONT OF THE MUSEUM

film screening

NEW ZEALAND INVENTORS:
NUMBER EIGHT WIRE AND ALL
THAT STUFF

SUNDAY 4 DECEMBER, 3PM APEC ROOM

tours
DA VINCI MACHINES TOURS

SATURDAYS - 10 DECEMBER, 21 JANUARY
& 18 FEBRUARY AT 12PM

FREE WITH EXHIBITION ADMISSION TICKET.
OGRAMMES

BLIC PROGH
NTINUE ON PAGE 25 >

&

PROGRAMME HIGHLIGHTS

THE DA VINCI MACHINES
LATE NIGHT WEDNESDAYS

Enjoy hassle free parking and view
the wonderful da Vinci Machines
in peace and quiet with a glass

of wine if you choose! The da

Vinci Machines exhibition will be
open for viewing from 5.30pm to
7.30pm on each of the following
Wednesday evenings. 18 & 25
January, 1, 8, 15 & 22 February
and 1 March.

CASH BAR WITH ITALIAN WINES AND
COMPLIMENTARY TASTING OF ITALIAN FOODS.
PRICE: $12 PER ADULT, $8 FOR MUSEU
MEMBERS, $6 FOR CHILDREN.

ANEWAUCKLAND
VOLCANO - ARE WE READY?

Sooner or later there will be a
new volcano in the Auckland
Region. What is being done to
make the City ready for such

an eventuality? A symposium
involving representatives

from EQC, the Earthquake
Commission, Auckland Regional
Council, Geological and Nuclear
Sciences, University of Auckland,
Civil Defence, Emergency
Management Office for Auckland
City and the Ministry of
Emergency Management and
Civil Defence.




PUBLIC PRO
CONTINU!

DA VINCI CODE TOURS
TUESDAY 22 NOVEMBER 6PM-9PM &
WEDNESDAY 8 FEBRUARY 5.30PM-

TOURS OF PUKEKAWA,
THE DOMAIN VOLCANO
SUNDAYS 1, 8, 15, 22, 29
JANUARY AND 5 FEBRUARY 2PM
START IN MAIN FOYER OF AUCKLAND
MUSEUM

TOUR IS FREE FOR THOSE WHO HAVE MADE
THEIR ENTRY DONATION TO THE MUSEUM AND
FOR MUSEUM MEMBERS. WEATHER DEPENDENT.
PLACES ARE LIMITED.

music and poetry
MUSIC IN PARKS CONCERT

SUNDAY 15 JANUARY, 4.30PM BAND
ROTUNDA, AUCKLAND DOMAIN

VALENTINE'S DAY SPECIAL
EVENT POETRY READING
TUESDAY 14 FEBRUARY, 6.30PM
SPECIAL EXHIBITIONS GALLERY,
AUCKLAND MUSEUM, ENTRY VIA
WESTDOOR

R sic.
PRICE: NON MEMBERS $12, MUSEUM MEMBERS
$8.INCLUDES ENTRY INTO THE EXHIBITION.
NUMBERS LIMITED. BOOKINGS ESSENTIAL.
PHONE 09 306 7048. PAYMENT BY CREDIT CARD
OR CHEQUE.

family programmes

ROVING RENAISSANCE TOURS
TWICE DAILY DURING SCHOOL HOLIDAY
WEEKDAYS AT 10.30AM AND 2.30PM
MEET IN THE FOYER

DAVINCI'S STORIES

DAILY DURING SCHOOL HOLIDAY
WEEKDAYS AT 1.30PM
STEVENSON TREASURES & TALES

KIWI INGENUITY SHOW
MONDAY 16 & 23 JANUARY,
10.30AM & 2.30PM

STEVENSON TREASURES 8 TALES

holiday workshops

MOST WORKSHOPS TAKE PLACE IN THE
EDUCATION ROOM, GROUND FLOOR.

THE JUNIOR MODEL BUILDING WORKSHOP IS IN
STEVENSON TREASURES AND TALES.

ALL WORKSHOPS MUST BE PRE-BOOKED AND
PREPAID. TO BOOK PHONE 09 306 7048 OR
EMAIL BOOKINGS@AUCKLANDMUSEUM.COM
PUBLIC BOOKINGS OPEN ON THURSDAY 15
DECEMBER. PAYMENT BY CREDIT CARD OR
CHEQUE.

JURASSIC JIGSAWS
TUESDAY 17 JANUARY,
10:30AM - 12:00PM

PRICE: SENIOR WORKSHOP (7 TO 10 YEARS) $8
(86 FOR DINOMITES)
ART FROM SCRATCH

THURSDAY 19 JANUARY,
10.30AM-12.30PM

PRICE: ADVANCED WORKSHOP (10 T0 13 YEARS)
$10(57.50 FOR DINOMITES)

Be inspired by The da Vinci Machines to
design and build your own original flying
machine. Pick up your entry form once
inside the exhibition. Fantastic prizes!

ADVISORY DAYS: SUNDAY 22 JANUARY

MACHINE CHALLENGE
WORKSHOP
MONDAY 23 JANUARY, 10.30AM-12PM

earn ho
PRICE: SENIOR WORKSHOP (7 TO 10 YEARS) $8
(86 FOR DINOMITES)

LEATHER-MAKING
THURSDAY 26 JANUARY,
10.30AM-12.30PM

PRICE: ADVANCED WORKSHOP (10 TO 13 YEARS)
$15($10 FOR DINOMITES)

JUNIOR MODEL BUILDING
WEDNESDAY 1 FEBRUARY, 11AM-12PM

1 help out toc
PRICE: JUNIOR WORKSHOP (4 TO 6 YEARS) $7
(85 FOR DINOMITES)

CHRISTMAS DECORATIONS!
WEDNESDAY 7 DECEMBER, 3.30PM-5PM
TREASURES AND TALES, MEET BY THE
WETASAURUS SIGN IN THE FOYER

t e
FORAGES 7T 10 YEARS. PLACES MUST BE
BOOKED AND PAID IN ADVANCE. CHEQUE AND
CREDIT CARD ACCEPTED. CALL 09 306 7040
TO SECURE YOUR PLACE. $10 (OR $7.50 FOR
DINOMITE MEMBERS). ACCOMPANYING ADULTS
ARE FREE.

VOLCANO WORKSHOP
FRIDAY 27 JANUARY, 10:30AM - 12:00PM
EDUCATION ROOM, GROUND FLOOR

er stood ol ,,

PRICE: SENIOR WORKSHOP (7 TO 10 YEARS) $8
(56 FOR DINOMITES)

STEVENSON DISCOVERY
CENTRE 10 MINUTE ACTIVITIES
22 DECEMBER TO 6 FEBRUARY,
10AM-12PM AND 1.30PM-3PM

PRICE: $2($1 FOR DINOMITES MEMBERS)

field trips

LAVA CAVE TRIP
SATURDAY 18 MARCH - 11AM
L

PRICE: THE TOUR IS FREE BUT NUMBERS WILL BE
LIMITED. BOOKINGS ESSENTIAL.
PHONE 09 306 7048 FOR DETAILS.

RANGITOTO FIELD TRIP
THURSDAY 20 APRIL

9AM DEPARTURE AND 1PM DEPARTURE,
SUBJECT TO DEMAND.

PRICE: DETAILS ARE TO BE CONFIRMED.
APPROXIMATELY $20 FOR ADULTS

AND $10 FOR CHILDREN AND A FAMILY PRICE
OF $50 [2AD/2CH. BOOKINGS ESSENTIAL. FOR
MORE DETAILS PHONE 09 306 7048,

PLACES ARE CONFI RMED WITH PAYMENT.
CHEQUE OR CREDIT CARDS ARE ACCEPTED.
WE ACKNOWLEDGE THE KIND SUPPORT OF
FULLERS.

www.aucklandmuseum.com

& SUNDAY 5 FEBRUARY, 1PM
MEET IN THE EDUCATION ROOM

COMPETITION AND JUDGING:

SUNDAY 12 FEBRUARY, 1PM
MEET IN THE EDUCATION ROOM

RAIN DATE: SUNDAY 19 FEBRUARY, 1PM

~
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The Museum Shop offers fine
handcrafted New Zealand gifts of
art glass, contemporary jewellery,

ceramics, carvings in greenstone, wood
and bone together with a fascinating
array of New Zealand books. With a
full shipping service, sending a gift of
distinction couldn’t be easier.

Leonardo da Vinci

The Complete Paintings and Drawings

Frank Zollner

Stop in at the Museum Shop and check out the
range of da Vinci merchandise in store when you

come to see The da Vinci Machines exhibition.

SHOP -

BECOME A MEMBER

Auckland War Memorial Museum
annual membership options:

Individual: $50
Joint: $55

Child (Stevenson Dinomites Club): $20
UNDER 13 YEARS - PLEASE INCLUDE PASSPORT PHOTO

Student: $40
WITH CURRENT ID

Senior: $40
WITH CURRENT ID

Family: $60

TWO ADULTS AND UP TO THREE CHILDREN - INCLUDES
MEMBERSHIP TO THE STEVENSON DINOMITES CLUB FOR

CHILDREN UNDER 13 YEARS
member details:
Family name:

First name:

JOINT MEMBERS ONLY:
Other cardholder’s name

FAMILY MEMBERS ONLY :
Child 1 name:

Child 2 name:
Child 3 name:

Street address:

Telephone:
Email:

payment details:

TOTAL: $

Cheque Cash

Please charge my credit card:
Visa Mastercard

Cardholder's Name:
Signature:
Card No

Expiry Date:
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dinomites

Scientists working deep within the tropical jungles of
The Congo have recently observed Gorillas using tools.

The apes were seen using sticks to test the depth of streams
before they attempted to cross and in one case to lean against

while the Gorilla leaned over a swamp searching for food.

Although Gorillas have been known to use such tools in captivity,
it was thought that they may have learnt this from observing
human keepers. We now know that all Great Apes (Chimpanzee,
Bonobo, Orang-utan and Gorilla) are natural tool users. This may
mean that tools have been used for over six million years, the
point at which scientists believe our ancestors and the ancestors

of modern apes split into separate species.

There is still however one important difference between Human
and Ape tool use. Hominids (Homo sapiens and out recent
ancestors) use tools to make tools, this means we use one
modified object to modify another. All Apes modify their tools
with either their fingers or teeth.

Lucus Hornby asks...

My Mum said that water melons are
the world's biggest fruit. Is this true?

That's an unusual question Lucus. While it's true
that watermelons and pumpkins can be pretty
big, this is mostly because they have been
selectively bred for their size. The wild forms of
these plants produce relatively small fruit, so
they are not the worlds biggest. Not by a long
shot!

That title goes to the Jack Fruit, a member of
the fig family, which can weigh over 45 kilos per
fruit! Jack fruit are native to India but are grown
as a food plant in most tropical parts of the
world. Both the flesh and large seeds are edible.
Like the similarly spiky (but unrelated) Durian,
Jackfruit is a favourite food of Orang-utans in

Indonesia and Malaysia.

And how do they taste? Well pretty good actually,
rather a lot like banana flavoured bubble gum!

Whﬂf is se|ec1’ive breeding? See answer on page 28.

Leonardo’s Mona Lisa has no eyebrows!
It was common for women to shave of f their
eyebrows in the Renaissance. It is stil

amystery who the Mona Lisa was.

Although Leonardo was naturally left-handed
and painted with his left-hand, he mostly wrote
using his right, making him ambidextrous.
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Find the Volcano related words in the grid: forwards,
backwards, diagonal, any which way!

ASH LAVA SULPHUR
BASALT MAGMA TARAWERA
CRATER OBSIDIAN VENTS
DORMANT POMPEII VESUVIUS
VOLCANOLOGIST
WHITEISLAND

ERUPTION RANGITOTO
GEYSER RUAPEHU
SCORIA
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MUSEUM
QUARTERLY

Auckland War Memorial Museum
Auckland Domain, Parnell
Private Bag 92018, Auckland

Open 10am - 5pm daily
except Christmas Day

Admission is by donation.
$5 is appreciated.
Children, of course, are free.

Charges may apply to
special exhibitions.

Enquiries: 09 309 0443

www.aucklandmuseum.com

Library: 09 306 7
x 687 or x686

Open Monday - Friday: 1pm - 5pm

Please note, the Library is closed from

25 November and will reopen on 4 March

2006. For details see page 22.

Museum Store: 09 309 2580

Auckland Museum Institute
and membershi
09306 7070 x 883

Venue hire: 09 306 7056

Services to schools: 09 306 7040

MQ Editorial and subscriptions:
09 306 7084

amaclaren@aucklandmuseum.com

TAMAKI PAENGA HIRA

AUCKLAND MUSE

EXHIBITION SPONSORS:

EARTHQUAKE COMMISSION
; L1 1 .

NATIONAL
GEOGRAPHIC
CHANNEL

MEDIA CHAMPION:

radionetw@rk

AUCKLAND MUSEUM WOULD
LIKE TO THANK THE FOLLOWING
GROUPS AND INDIVIDUALS FOR
THEIR SUPPORT OF THE STAGE I
GRAND ATRIUM PROJECT:

Sir John Logan Campbell Residuary Estate
Chisholm Whitney Family Trust

Masfen Family

McConnell Family

Friedlander Trust

South Auckland Charitable Trust

Pelorus Trust

Gibbs Family

Levene Family Trust

Smith & Caughey

ASBCHARITARLE TRLST

Workingfor you

INSTITUTE

SKYCITY

radionetw@rk
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