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From time to time we mention in the News
the restoration programme currently under
way on the meeting house Hotunui in
Auckland Museum. Good progress is being
made, and the finished carvings look
stunning. The interior poupou panels
particularly have responded well to the
stripping of the overlying paint, revealing
their true colours as the original artists
intended them to be

But recently, Hotunui has been in the news
for other reasons. Firstly, discussions have
been held with elders of Ngati Maru and
members of the Taipari family at Thames
concerning a visit to the house by its
owners, to see what we have been doing
and to renew their links with their ancestor
This promises to be a most exciting
occasion, for the Museum staff as much as
for the Thames people, since we expect to
learn a lot from the visit. There are many
aspects of our trusteeship of their house
besides simply the paint restoration
programme. The visit is scheduled for early
April, after this issue of the News is at the
printers, so we'll have to tell you about it in
our next issue

Another Hotunui event took place in mid
March. The promoters and sponsors of the
New Zealand challenge for the America's
Cup in Perth have been preparing a
promotional video presentation to stimulate

Hotunui in the News

support for the project. Part of the video
which will be on your TV screens before
long, involves a wide mixture of famous and
not so famous New Zealanders singing the
America's Cup Challenge Song, with words
set to the tune of “Pokarekare Ana

The producers were looking for a
distinctively New Zealand setting, and
approached the Museum to ask if they
might use the porch of Hotunui for the
filming. After consulting the Thames Ngati
Maru who own the house, the Museum
agreed. So if you were visiting the Museum
recently and noticed Jeremy Coney
Richard Hadlee and the rest of the New
Zealand cricket team, Barry Crump, Dave
Dobbyn and a whole host of top entertainers
and other famous personalities, it might
have been because they were visiting the
Museum attracted by our famous ham
sandwiches, but it just might have been
because they were appearing in the video
Watch for it

Mrs Erueni Taipari and Miss Goodman
photographed in front of Hotunui in 1909.

New Ethnologist

The Auckland Institute and Museum Counci
has been pleased to confirm the
appointment of Mr Roger Neich to the
position of Ethnologist at the Auckland
Museum

Mr Neich, aged 41, has been Ethnologist at
the National Museum, Wellington since
1969. He holds Bachelor of Science and
Bachelor of Arts degrees, and a Master of
Arts degree, with Distinction in
Anthropology, from the Victoria University of
Wellington. He has recently completed the
requirements for the degree of Doctor of
Philosophy at the University of California
Berkeley. Mr Neich was a post-graduate
fellow at Berkeley from 1980 to 1982

Mr Neich's Doctoral thesis examines the
figurative painted Maori meeting houses of
Te Kooti and his followers. His Master's
thesis, which he hopes to prepare for
publication shortly, was a study of Ngat
Tarawhai carvers of Rotorua

In the course of this and other research
work, Mr Neich has undertaken fieldwork in
many parts of the North Island, especially
Hawke's Bay, the East Coast and the
eastern Bay of Plenty, as well as in Samoa
He has studied museum collections in
Australia, New Zealand, the Pacific Islands
Southeast Asia and North America. He has
published the results of his research work
widely in scholarly and popular articles

Mr Neich has undertaken a range of
administrative and consultative tasks for the

New Zealand Government and UNESCO, as

well as being involved in several learned
societies

The Museum is delighted to be able to
appoint a person of Mr Neich's calibre to
this important post."” said Museum Director
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Volunteer Guides

Our enthusiastic band of volunteer guides
has been hard at work over the summer
period, coping with large numbers of
visitors, especially those from organised
groups such as cruise ships. Working with
these groups can be a little frustrating at
times, as so little time is allowed by the
organisers for a visit to the Museum. Many
of the guides find working with smaller less
formal groups more rewarding, but they
have all willingly lent a hand nonetheless
Several of our guides have also been

Stuart Park. “Roger's wide museum
experience, his knowledge of Maori and
Pacific artefact collections, his extensive
research interests and his relationships with
Maori and Pacific Island communities make
him an ideal appointee. The Museum staff
are looking forward to the contribution he
will make to the development of the
Museum, especially its ethnographic
collections

Mr Neich will take up his appointment in
May

assisting with supervision of the “Musical
Instruments” exhibition, because it is so
vulnerable to thoughtless touching. We're
very grateful to all the guides for their work

Inevitably, some of our guides find that their
commitments no longer allow them to
participate in the programme (getting
married and moving to Nelson is the most
unusual reason we've heard for stopping
guiding!) That was of course only to be
expected, and we're grateful for the support
these former guides have given. That does
mean however that we need to keep adding
new guides to the group in order that
guiding does not become too great a
burden on too few a number. The training
course for 1986 will commence in late April
or May, and run for thirteen weeks, with a
one and a half to two hour session once a
week. If you are interested in joining this
group, or know of someone who is (you
don't have to be a Member to become a
guide) please drop a note to Museum
Director Stuart Park, indicating your interest
We'll then be in touch shortly about the
exact start date, times etc

A number of you have already sent in your
names, and these are safely on our list

we'll be in touch with you automatically as

well there's no need to write again
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MUSEUM
ATTENDANCES

Auckland Museum has always enjoyed very
high numbers of visitors attending. In recent
years, the trend has been for these numbers
to decline somewhat, as other leisure
activities and attractions compete with us
for people’s leisure time. It's important not to

over-emphasise this, since our total of three
quarters of a million visitors annually makes
us the most popular attraction in Auckland
However, it is very pleasing to be able to
report a reversal of the downwards trend
over the summer. In January we were visited
by 82,378 people, an increase of over 21%
on January 1985. In February, we received
68,332 visitors, an increase of nearly 17%
on February 1985
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Antiques for Love
or Money

The latest series of this popular television
programme to appear on our screens was
filmed in the Auckland Museum. Dougal
Stevenson and colleagues descended on
the Museum for a week last July, when the
programmes were made. Aucklanders
flocked in with their treasures for
identification and valuation by the panel
and from these objects many were selected
for inclusion on the programme. A number
of pieces from the Museum’s own
collections were used to augment these
pieces. If you've been watching, you'll know
that the panelists remain as strongly
entrenched in their opinions as ever (for
which the Museum accepts no
responsibility!), and the series has been as
entertaining as usual

Institute Lectures

Council has been concerned for several
years at the poor attendances at Institute
Lectures. the number of our members who
attend has become very low, and on
occasions the audience has been
embarrassingly small. After much
deliberation this year, the Institute
Committee of Council, which has arranged
the lectures each year, has recommended
to Council that the syllabus of monthly
lectures be replaced with a smaller number
of special interest lectures and special
evenings for members (the first of which
was the reception held in association with
the Musical Instruments Exhibition in
February)

Council has accepted the recommendation
reluctantly, since the lectures represent a
long tradition which began with the
establishment of the Institute and Museum
in 1868. However, times change, and the
character of the lectures has already
changed considerably since those early
days. We all hope that the new
arrangements find favour with our members
If you have any comments or suggestions
about topics or activities for members which
you would like to see arranged, please don't
hesitate to mention them to Stuart Park, the
Museum's Director, Dr. Peter Brook the
Chairman of the Institute Committee, or any
member of the Museum Council

Music at the Museum

At the opening of the exhibition “Musica
Instruments Through the Ages”, Museum
President Russell Thomas spoke of his
belief that the exhibition and the musica
events associated with it, promised to be a
milestone in the life of the Museum

The exhibition represents a most
harmonious collaboration between the
Museum and its staff, and the members and
organising committee of the Auckland Early
Music Society, Mr Thomas said. “The idea
for the exhibition arose some time ago from
the Society, and was welcomed most
enthusiastically by the Museum. It presents
an opportunity for us to display some items
from our collections which are not normally
on display, something we have been keen
to doin recent years, particularly through
our special summer exhibitions, like

Material World”, which has just finished

Importantly, however, it has also given the
Museum an opportunity to display to our
many visitors prized musical instruments
borrowed from over sixty private owners
Instruments are very often much more to
their owners than inanimate pieces of wood
or brass, and we realise the great debt we
owe to these lenders in allowing us to
borrow and display these wonderful
objects

Mr Thomas continued by acknowledging
that had it not been for the work of one
person, most of the instruments would not
have been there. “Mr. Len Stanners of the
Auckland Early Music Society has devoted
a huge amount of time to making this
exhibition the success it will be. Len has
been the driving force behind the exhibition
from the beginning. He has catalogued the
Museum's entire collection of instruments

he used his extensive knowledge of the
musical community to “acquire” other
nstruments for the project. His work hasn't
finished yet, and won't until all the
instruments are safely returned to their right
places, but I must express our deep
gratitude to you, Mr Stanners.’

A screenprinted poster featuring a French
style hurdy gurdy (above) is available at the
Museum Shop.

The President noted that Mr Stanners had
not been of course, a one man band, let
alone a one instrument band. Many
members of the Early Music Society had
willingly assisted in giving their time and
talents to assist Len Stanners in the work of

preparing the exhibition. He continued: “I
know that | shouldn't mention individual
names, but | must make an exception in
acknowledging Mrs. Marjorie Charlton, who
has done such a magnificent job in
organising the feast of musical concerts and
events which will take place throughout the
month of the exhibition. But there are also
many others: the Early Music Society's
President and officers; the individual
musicians; those involved in the educational
activities surrounding the exhibition; and the
Museum's own hard working staff in many
departments, notably Display
Conservation, Ethnology and applied Arts
All of these have contributed to make this
exhibition a success

Finally, Mr Thomas acknowledged the help
of the United Building Society in supporting
the exhibition and the concerts. He noted
that Mr Tapsell had commented on many
occasions on the need for closer
involvement of corporate organisations in
culture and the arts. Mr Thomas was sure
the Minister would be pleased to know of
this instance of happy co-opertion between
the United Building Society, the Early Mustic
Society and the Museum

Members will know that Russell Thomas
expectations of the exhibition were more
than fulfilled. We have had a wonderful feast
of music at the Museum for the duration of
the exhibition. The educational activities of
visiting English music specialists the
Bagnalls have been truly outstanding, as
3,500 school children in their activity groups
have discovered. The musical
performances, both formal and informal
have been most successful, and the
exhibition itself has attracted an enormous
amount of interest from visitors. Those
members who joined us for the special
Members' Evening enjoyed a most pleasant
evening of music, conversation and
refreshments

The Museum is truly grateful to all those who
have made the whole venture so successful
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In February 1 5, the Council of the
Auckland Institute and Museum received a
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Auckland War Memorial Museum was erected in the Auckland Domain in
1929 and extended in 1960 as the Memorial to those from Auckland Province
who died in two World Wars. It is administered by the Auckland Institute and
Museum, whose origins go back to the first Auckland Museum of 1852.
Auckland Museum News is issued free to members of the Institute and #
Museum, a group of friends and supporters of the Museum. >
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