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This is my last introduction to MQ. At the
end of September, I retire from the position of
Director and move to new endeavours and a

new home at Akaroa, on Banks Peninsula.

It also brings to a close 26 years of life in Auckland, first as Director of
the Auckland Art Gallery and later as Founding Director of the National
Maritime Museum.

Auckland has been wonderfully generous to me. It is a great place to
live; a lively city, set in a beautiful landscape, meandering along the
edges of three distinctly different, magnificent harbours and blessed
with the Hauraki Gulf, one of the world's finest waterways, on its
doorstep

All three of the Museums | have been privileged to serve in Auckland
are indelibly etched in my soul, and | shall be sorry to leave them. But
Auckland Museum - the one which reaches the widest audience and
digs deepest into the consciousness of Aucklanders - has been my
passion for the last 13 years

In that time we have achieved a great deal. The Museum has been
transformed from the rather tired, shabby and unenterprising
institution it was. Its programmes, services, exhibitions and educational
programmes are now equal to any of its type and size internationally. It
has been a wonderful adventure to see this happen

I wish my successor Dr Vanda Vitali all the best for her time here. She
brings to the Museum impressive experience and qualifications. She
comes to a Museum equipped to prosper and ready to excel

Thank you all for your support and belief in the Museum and your work
during my time as Director.

Dr T L Rodney Wilson CNZM

Director
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Awards have been a feature for the Museum this year. In June
The Museum'’s Grand Atrium project was the Supreme Winner
of the Property Council of New Zealand's Annual Awards. The
judges said they were impressed with the total scope of the
project, the attention to detail and the commitment and co-
operation of all stakeholders in the delivery of a unique project
that incorporated stunning architectural and engineering
features into a landmark Auckland building.The chief judge of
the awards, John Dunn said: “The new atrium is a world-class,
future-proofed facility that will provide tangible benefits to New
Zealand for generations to come”

In August the Grand Atrium Project was a Gold Winner for the
Holmes Consulting Group in the Association of Consulting
Engineers of New Zealand 2007 Awards of Excellence, with
particular reference to the number of complex engineering
solutions critical to the construction of the Grand Atrium

Also in August, the book associated with the exhibition Vaka
Moana: Voyages of the Ancestors (edited by Massey University
History Professor Kerry Howe and published by Bateman) won
the award as the Best History Book in the 2007 Montana New
Zealand Book Awards. The judges said: “The expansion of human
settlements across the Pacific is one of the great navigational
achievements of all time. This well-written, beautifully designed
book does the story full just Director Rodney Wilson says

“In my 30 years of art gallery and museum publishing, this is the
most important book I've been involved with because it puts into
print for the first tin r 2 mainstream publishing world, the
story of Pacific navigation, seamanship and settlement. | am
personally indebted to all th made the book possible, and
proud that we have achieved it

Topping off an award-winning year, outgoing Museum Director
Rodney Wilson was recognised in the Queen’s Birthday ars,
being made a Companion of the New Zealand Order of Merit for
services to museum and art gall administration

Just over 66,000 people visited the exhibition Egypt Beyond
the Tomb, exceeding the forecast numbers. Th he second
exhibition to be held in the Museum's new exhibition hall
Exhibition highlights included a visit from pupils who arrived
wearing beautiful Egyptian costumes they had made at St
Mary's school, Ellerslie and the sell-out lecture series held in
partnership with Auckland University's Continuing Education
Team

After being at the Auckland Museum from December 2006
until 1 April this year, the exhibition Vaka Moana is now touring
internationally. The exhibition is at Japan's National Museum of
Ethnology in Osaka from September to December 2007, before
going to the National Museum of Natural Science in Taiwan and
the National Museum of Australia. The exhibition is also slated to
travel to the United States and Canada, before returning to New
Zealand in 2011

Museum.

BYTERRY SNOW

Creating exhibitions that inspire,
stimulating the imagination of
museum visitors, working with

multi-disciplinary teams, engaging

in educational partnerships and in
partnerships between experts inside
and outside the museum are all high
priorities on the list for new director of
Auckland Museum, Dr Vanda Vitali.

Dr Vitali takes over from Dr Rodney Wilson who retires after

13 years as director (see interview with Dr Wilson, page 22)
She comes from the Natural History Museum of Los Angeles
County which is regarded as a leader in the United States

in exhibitions, education and research. The museum is the
largest museum of natural history in the western United States
and houses more than 33 million specimens and artefacts,
including the world's second largest collection of marine
mammal specimens.

Dr Vitali has been Vice President, Public Programs and
Director of Content Development there and was the executive
producer of the museum'’s most successful exhibitions such
as LA: light/motion/dreams. Canadian-born Dr Vitali has a
PhD in Materials Science from the University of Toronto and
post doctoral qualifications in Epistemology (interpretation

of science in archaeology). She was formerly with the Royal
Ontario Museum

Solid state physics started Dr Vitali in museum work. Her
studies included projects such as the origins of artefacts, the
paleogeographic reconstruction of Carthage and other Punic
ports, determining the provenance of Mesopotamian ceramics
and working with artefacts from Native American, pre-
Columbian and Pacific cultures. Dr Vitali's Carthage projects
were part of Unesco initiatives in Tunisia. She spent 13 years
as a consultant on heritage and culture-based policies and
practices in the United States, Europe, the Middle East and
Africa

The chair of the Auckland Museum board, Mr David Hill, said
‘Appointing a director with appropriate experience in dealing
with cultural and ethnic diversity was considered critically
mportant
Today many museums specialise in one discipline, but Dr
Vitali says the complexity of Auckland Museum as a centre for
studies of history and nature, aswell as its important role for
Maori culture was an attraction for her. “Museums that are rich
n complexity are particularly important to society. | believe the
museum is there to help us make sense of the world," she says
s drawn to New Zealand which she considers an
tremely beautiful and rich environment that needs to be
protected and, as a keen sailor, she has always been attracted
to large bodies of water

The Natural History Museum of Los Angeles County is on
Exposition Boulevard in the south east part of downtown

at the centre of a diverse cultural population of African-
Americans, Latinos, and ‘Korea town’ The use of music
multi-media and the night-time programme ‘First Fridays'

has been a major attraction to a varied audience. “When you
find 1400 to 1500 young people all gathering at the museum
it is quite something,” says Dr Vitali. She believes in the
importance of repeat visits and a museum also being cited and
acknowledged

She says museums try to teach a lot and her belief is they
should inspire more and teach less - the balance should be
much more equal. “I think that inspiration is how you motivate
people to learn




At the entrance t

nuch struck by certain
s inhabiting South

Darwin’s Bible

The Bible Darwin had aboard the
Beagle was in German so he could
learn to read the environmental
and scientific writings of explorer
Alexander von Humboldt in the
original. It’s wonderful to think that
he was so familiar with the Bible
that he would be able to recognise
the German words for verses he
knew well. Darwin was officially

a “creationist” when he went
aboard the Beagle aged 22 but soon
developed his evolutionary thinking.

Y
B

‘ C l I I I O own of t f fer i Above: Darwin’s magnifying glass. © AMNH.

Charles Robert Darwin is born Darwin’s mother, Darwin'’s father removes Charles from Shrewsbury
Susannah, dies when Grammar School due to his poor progress and sends him

. N :
; h h I ’ f . at The Mount in Shrewsbury,
T e t eO O eVOlutIOIl eVOlVed from a Shropshire, England on he is eight years old. to Edinburgh University. He later castigates his son, saying

February 12, the same day as “You care for nothing but shooting, dogs, and rat-catching,

patient thinker a_nd Careful Ob Server. Abraham Lincoln. and you will be a disgrace to yourself and all your fami
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variation, nor of embryonic differentiation; the sc entific study of
animal behaviour, biogeography and ecology had scarcely begun:
no good palaeontological series, like those of horse or elephant,
had been discovered nor any fossils bearing on the ancestry of
man: and the time-scale admitted by geologists and physicists was
grossly inadequate. Yet in spite of this Darwin in the Origin gave

a remarkably good general picture of the evolutionary process.
Visitors to the exhibition experience the wonders Darwin witnessed
on his journey as a curious and adventurous young man aboard the
HMS Beagle on its historic five-year voyage (1831-1836) to South
America, the Galapagos Islands, and eventually New Zealand

% Evolution #

When Darwin was born in 1809, there was really no professional class
of scientists yet. Rather, leisured wealthy men and clerg

the most part were the early contributors to the growth of scie
knowledge. And a few of these—most notably Jean Baptiste Pierre
Antoine de Monet, Chevalier de Lamarck (‘Lamarck” for short)—

had already formulated some serious id about evolution.

Lamarck was a zoologist, and made great contributions especially to
the early study of “invertebrate” animals—that great hodge-podge
of animals that mostly share the lack of a backbone in common
Things like the sponges (sponges are animals though they lack

true tissues and organ systems); corals and “jellyfish”; flatworms;
mollusks (clams, snails, squids, etc.); arthropods (lobsters, in:

spiders, millipedes, etc.), echinoderms (starfish, sea urchins

etc.); annelid worms (earthworms, leeches, some

etc. etc. Lamarck saw all these as forming part of the “Great

Chain of Being!” And he thought they were all inter-related by a

process of ancestry and descent—the core idea of evolution

You can think of evolution as the simple idea that all organisms

on the face of the earth right now are descended from a single
common ancestor (now known to have lived at least 3.5 billion

years ago). And, to jump ahead to a lesson Darwin actually taught
us, you can “test” this idea of evolution scientifically by predicting
what you might see were it true. If evolution is true, there ought to
be at least one feature held in common by all org ms—from the
simplest of bacteria to the most complex of plants and animals. And
there is such a feature: the amazing molecule of heredity known as
RNA (Ribonucleic Acid). Given the logic of scientific discovery and
analysis, RNA does not prove that all organisms are descended from
a single common ancestor; but if RNA were not common to

the idea of evolution would be on far shakier scientific ground

- 18551856

Pondering variations among Galapagos mockingbirds, Darwin
first considers the evolution of species, writing in his notebook,
“If there is the slightest foundation for these remarks the
zoology of Archipelagoes—will be well worth examining; for
such facts (would) undermine the stability of Species!”

Darwin draws a simple Darwin develops
evolutionary tree in one of his theory of natural
his notebooks below the selection.

words “l think"
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An Orchid Prediction

Orchid plants, members of a vast and ancient family, enchanted
Darwin late in life and intrigue us still, more than a century later.
With more than 20,000 species in the wild today, each astonishingly
adapted to its habitat and its pollinator in shape, size, colour or
fragrance, orchids embody life’s richness. And it is that richness that
Darwin’s work allows us to understand.

Two centuries after Darwin’s birth his insights remain fresh and vital.
As a young man, he dared to ask how the natural world came to look
as it does. How can we explain the amazing diversity of life all around
us? And his answer—it had happened through evolution by natural
selection—only increased his sense of wonder. “There is,” he said,

“a grandeur in this view of life,” a life in which “endless forms most
beautiful and most wonderful have been, and are being, evolved.”

Darwin first saw the astonishing orchid from Madagascar, Angraecum
sesquipedale, in 1862. Its foot-long green throat holds nectar—the
sweet liquid that draws pollinators—but only at its very tip.
“Astounding,” Darwin wrote, of this strange adaptation. “What insect
could suck it?” He predicted that Madagascar must be home to an
insect with an incredibly long feeding tube, or proboscis.

Entomologists were dubious: no such insect had ever been found
there. Charles Darwin died in 1882, and more than 40 years later,
his insight was confirmed. A naturalist in Madagascar
discovered the giant hawk moth, which

hovers like a hummingbird as its long,

whip-like proboscis probes for

the distant nectar. The moth’s

scientific name, Xanthopan

morganii praedicta, honours the

prediction of the scientist who

never saw it, but whose theory

told him that it must exist.

Darwin writes first Sketch of

his evolutionary theory. Darwin
moves to Down House southwest
of London, where he lives the last
40 years of his life.

Darwin marries cousin Emma
Wedgwood; they have two
children in London. Eventually,
they will have ten children.

Darwin secretly writes a landmark

essay on evolution by natural

selection and instructs his wife to go
ahead and have it published in the

event of his death.
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rwin writes to botanist Joseph Hooker telling him
of his evolutionary ideas, saying "At last gleams of
light have come and | am almost convinced (quite
contrary to the opinion | started with) that species
are not (it is like confessing a murder) immutable”

Darwin's first daughter,
Annie Elizabeth, dies at
the age of ten, likely from
tuberculosis.

Darwin in
New Zealand

December 30, 1835

In the afternoon we stood out of

the Bay of Islands, on our course to
Sydney. I believe we were all glad to
leave New Zealand. It is not a pl
place. Amongst the natives there is
absent that charming simplicity which
is found in Tahiti; and the greater part
of the English are the very refuse of
society. Neither is the country itself
attractive. I look back but to one
bright spot, and that is Waimate, with
its Christian inhabitants.

Journal of Researches, Voyage of the Beagle.

Previous sy rwin’s Tree of

Life. The first-known sketch by Cha arwin of
an evolutionary tree describing the ionships
among groups of organisms. © Syndics of Cambridge
University Lil . Right, top-bottom: The Da
exhibition. Darwin’s Microscope. Blue-footed boobies

(Sula nebouxii excisa) © Stephen C. Quinn/AMNH

1, above righ win’s de { ing On
in of the Species in the foreground.
The heartsick Emma Darwin filled
her daughter’s writing box with some of her childhood
s, displayed here, and kept it until her own
death. © AMNH.
Following ignettes from the Darwin exhibition.
Above: The r
House. Below:
es supporting Darw in’s

theory of evolution. © AMNH.

Information from the American Museum of Natural History
and Dr Niles Eldredge’s Darwin blogs used with permission.

Darwin receives a letter from a young
naturalist, Alfred Russel Wallace, who
has independently arrived at a theory
of natural selection that is nearly
identical to his own.

The last page of
On the Origin
of Species

It is interesting to contemplate a
tangled bank, clothed with many plants
of many kinds. with birds singing on
the bushes, with various insects flitting
about, and with worms crawling
through the damp earth. and to reflect
that these elaborately constructed
forms, so different from each other and
dependent on each other in so complex
« manner, have all been produced by
laws acting around us. These laws,
taken in the largest sense, being Growth
with Reproduction; Inheritance which
is almost implied by reproduction:
Variability from the indirect and direct
action of the conditions of life and from
use and disuse: a Ratio of Increase
so high as to lead to a Struggle for
Life, and as a consequence to Natural
Selection, entailing Divergence of
Character and the Extinction of less-
improved forms. Thus, from the war
of nature, from famine and death,
the most exalted object which we are
Gableop oy ol
production of the higher animals,
directly follows. There is grandeur in
this view of life, with its several powers,
having been originally breathed by the
Creator into a few forms or into one;
and that, whilst this planet has gone
eycling on according to the fixed law
of gravity, from so simple a beginning
endless forms most beautiful and most
wonderful have been, and are being
evolved.

Charles Darwin publishes
On the Origin of Species,
putting forward his theory of

Both Darwin's and
Wallace's theories are
presented before the
Linnaean Society.

evolution by natural selection.

Based on his belief in special creation, Bishop Samuel Wilberforce leads
an attack on Darwin's theory at a meeting of the British Association for
the Advancement of Science, held at Oxford University Museum. Two of
England’s most influential scientists, Thomas Huxley and Joseph Hooker,
fiercely support Darwin's work. Both sides claim victory.
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Auckland Museum’s natural

history curators share their passion
for our natural world and Darwin.

LLand Vertebrates

BY BRIAN GILL, CURATOR OF LAND VERTEBRATES

t of the ci rove that these little bush birds are communal breeders,
w v eted out for a whereby young from previous broods hang around to help
greater glory. The r g ction, and the their parents’ later o
detached

> esearch interests to
palaeont have ied bones and other remains of
extinct New Zealand ncluding moas and ravens. The
ntaneous chan > for phenomenon of nction, including New Zealand examples
he wrote that “there nade t view of lift V ajor influence on the thinking of 1gth-

o iry biologists like Darwin
nd birds were the groups | specialised in. After a b4

PhD at Canterbury Universit e grey warbler—a Auckland Museum has representative collections of New
Darwin's The Descent of Man is B e Danvindos i brisd viieh | site the shining Zealand land vertebrates (birds, reptiles, amphibians and
published which explicitly applies i honour in Westminster Abbey, a few feet | ad a post: C the University of land mammals), with some important historical holdings of
evolution to humans. away from Sir Isaac Newton. Darwin's | Queensland, studying co 2ding grey-crowned foreign material as well. Birds are spread through the Origins
i funeral is attended by England's leading | babblers in the semi-arid Darling Downs Land and Oceans Galleries. One of the concepts refined by
politicians, scientists, and clergy.
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Darwin was that of “adaptive radiation” by which a particular
evolutionary line radiates into a group of closely related
species separated by slightly different features, such as size
and shape, that suit them to slightly different modes of ife
Good examples involving New Zealand birds can be picked
out in the galleries by consideration of the moas, kiwis, New
Zealand wrens, New Zealand robins (including tomtit) and
native parakeets.

In storage the Museum has 18,000 land vertebrates
specimens including 5000 study-skins of birds. When
confronted by dozens of morepork skins on a tray, a lay
person will often ask why we need so many specimens of the
same kind. The answer lies at the heart of Darwin'’s findings,
and is that individuals vary—with age, sex, geographical
location and in random individual ways. The researcher
cannot characterise the species by examination of one
morepork. Biologists work with variation in characters

and mostly look at ranges and calculate averages over a
arge sample of individuals. This is where natural history
collections underpin biology, supporting studies of
speciation, biogeography, morphology, systematics and
conservation.

Entomology

BY JOHN EARLY, MANAGER, NATURAL HISTORY
AND CURATOR OF ENTOMOLOGY

As a kid | was a geek, spurning sports and all things clubbish
| preferred to spend solitary hours with books or puddling
around in ponds and streams, excavating clay banks to find
the lairs of trapdoor spiders, observing birds and insects in
the garden, being entranced by life in miniature on a moss-
covered rock and marvelling at the beauty and diversity of
the natural world

| much preferred Grandad's microscope to his telescope
Micro held a greater appeal than macro and a drop of pond
water was far more rewarding than Jupiter's moons. Later
on | was in complete sympathy with one of my university
lecturers who specialised in studying roundworms when he
said, “I prefer to work with animals | can't pat or kick"

At high school | was introduced to population genetics,
evolution and speciation, dangerous topics for a lad brought
up in an unquestioning creationist family. | vividly recall
devouring an article in Scientific American on Darwin's
finches. | became utterly convinced by the evidence and
elegant argument that natural selection through descent with
modification was by far the best explanation of the variation
encountered in the natural world. This put paid to the theory
of special creation | was brought up to believe

‘ MQ ISSUE112 14

Above, from top to bottom: Brian Gill with some of the
Museum’s study-skins of birds both Ic and foreign. Photo:
Alex Burton. The low-land tree weta (left) and the mountain

stone weta (right). Curator John Early in the field.

Previous page: A white-fronted parrot Amasona albifrons
from cen / illustrating the diversity of the

Museum’s natural history collections.

Right: New Zealand Alpine Moths (Geometridae) from
the Clarke collection, which established the Museum’s
entomological collection when the 11,666 insect specimens

were donated in 1929.

In the 1970s | studied zoology and botany at the University
of Canterbury. | abandoned dreams of becoming a marine
biologist a la Jacques Cousteau when serendipitous post-
graduate research introduced me to the fascinating world
of the insects, in particular the tiny parasitic wasps which
are still my main research focus. While | was a student,
summer expeditions to Antarctica and the subantarctic
Snares Islands whetted my appetite for field biology which,
along with curiosity, | believe is essential for a naturalist; it
certainly was for Charles Darwin

After graduating, | tutored entomology and general zoology
classes and field courses at Lincoln University, still working
on parasitic wasps and participating in field excursions and
insect survey work in wonderful places all over the South
Island; Fiordland, alpine Westland and the Chatham Islands
were highlights.

Why does New Zealand not have species of certain groups
of insects which are common in other parts of the world, and
conversely why are other groups well represented here when
they are rare elsewhere? Our natural heritage and affinities
lie clearly with other lands of the southern hemisphere, and
not with the north, the source of my colonial and cultural
heritage

The museum'’s insect collection of some 500,000 specimens
documents the diversity and variability of New Zealand
insects. Examples of adaptive radiation abound and some of
these can be seen in the galleries. The mountain stone weta
in the alpine scree of the Land Gallery is basically a lowland
tree weta that adapted to cold climate during the ice ages
and then moved to higher altitudes as the ice retreated. It's
now perfectly adapted to a treeless alpine environment and
can even withstand being frozen and thawed

Darwin's protracted synthesis of detailed observations of
plants and animals in their natural habitats over many years
made him question and seek explanations that culminated in
his theories

He concluded that the Earth had changed and life responded
by adapting to the change. The specimens he collected
formed the basic building blocks of his ideas. They are the
material evidence of his research, voucher specimens that
can be checked and verified

The Auckland Museum'’s collections function in the same
way, documenting the diversity of our fauna and the
variation encountered in it. The present geographical
distribution of species shows how they have adapted and
changed to reflect events from New Zealand's turbulent
geological history.

Evolutionary theory is the foundation and framework

on which all biology is now built including the science of
taxonomy and classification, the basis for the arrangement
of our collections. | still ask the same questions of the
parasitic wasps that | study - what species live here, where
do they fit into the evolutionary tree and what light do they
shed on the evolution of these insects on a global basis?

» perornata (Walker 1863) o

©Qrthoclydon Warre

,chlorias (Meyrick 1883) v

e
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Botany

BY EWEN CAMERON, CURATOR OF BOTANY

As a small child | collected live animals. My mother was afraid
to come into my room because of what she might find there;
chirping baby birds, skinks, wetas, a mouse, and damselfly
nymphs - they all fascinated me. This thirst for wanting to
know what things were continued during my teenage years
but with a new focus on native plants.

A friend and | cycled around Auckland collecting pieces of
plants from places like Ngapipi Road by Tamaki Drive and the
Kepa Road railway tunnel near Purewa Creek. We followed
this by trying to match our specimens up with illustrations in
books

Studying botany at Auckland University put me in touch with
ecturers who knew our native flora and | capitalised on that
knowledge. At university, botany appealed to me more than
zoology, partly because of the absence of smelly dissections
soaked in formalin! The combination of exciting fieldwork in
remote places such as islands and the diversity of both the
native and naturalised flora became a hobby which turned
nto a profession

The Museum herbarium started with Thomas Cheeseman’s
(1845-1923) collection of some 20,000 specimens which he
described in 1900 to Leonard Cockayne as “...the largest and
most complete collection of NZ plants extant.” It now stands
at 330,000 specimens, represented in all plant groups

and contains many type specimens. A wealth of historical
specimens date back to 500 sheets of Banks and Solander
material from Cook'’s first visit to New Zealand

Two-thirds of the collection is now on data base and includes
all the New Zealand specimens. This now underpins much of
the nationwide management of threatened plants and weeds

During the 1gth century, Darwin collected plant specimens
in much the same way as we still do today - pressing them
between paper and mounting them on card. The main
difference is that today we also

= record very precise localities (often as gps points)
= take ecological notes;
= include a digital image in situ;
digitalise both the label data and the pressed specimen; and

= often retain a leaf in silica gel for dna extraction

The leaf display of southern beeches (Nothofagus spp.) in the
Museum'’s Land Gallery is an example of adaptive radiation
of the ancient Gondwanan genus. Following the break-up

of the southern continent, southern beech now occurs in
New Zealand, Australia, New Guinea, New Caledonia, South
America. From fossils, the genus was known to also occur in

Antarctica
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By contrast, the display of 12 divaricating (diverging or
branching out widely) native shrubs in the same gallery is a
striking example of convergent evolution where the pressure

of moa browsing (or was it the climate?) has caused these
unrelated plants with their divaricating habit and small leaves to
all look very similar.

Recent adaptive radiation becomes apparent when you

look at the native koromiko (Hebe spp.) shrubs in the outer
Hauraki Gulf. The hairy Hebe pubescens of the Coromandel
Ranges and adjacent small islands is much less hairy and has
different-shaped leaves on the Barrier Islands. Recently the
Great Barrier, Little Barrier and Coromandel forms have been
described as three different subspecies of H. pubescens.

When asked by a group of students why we hold 30-60
specimens of the same species, | frequently reply “...if we are
going to preserve a human as representative of Homo sapiens
which one of us would you choose?" which with the racial mix
of Auckland students today makes the point of morphological
variation within a species. You can't see a species from a single
specimen and for our native plants we want to show the full
diversity of morphological variation. This requires representing
seedlings, saplings, adult shade and sun foliage, flowers (male
and female if on different plants), fruit, geographical variation
and altitudinal variation

Left, above: Divaricating shrub display in the

Auckland Museum Land Gallery.

Left, below: This orchid, Earina mucronata,
was collected near Mercury Bay in November
1769 by Joseph Banks and Daniel Solander
during Cook’s first visit to New Zealand.

This was part of 500 Banks and Solander
specimens donated by the British Museum

to assist Thomas Cheeseman write his Flora
of New Zealand (1906). Banks and Solander
wrongly called it a parasite, presumably
because they weren't familiar with epiphytes
in Europe, and the similar looking plants
that they would have known were parasitic

mistletoes.

Below: Fossil beech leaf (Nothofagus brassii
group), 75mm long, in the southern beech
display in the Land Gallery. New Zealand’s
living beeches all have small leaves, but
larger leaved-leaved forms like this Miocene
fossil from Great Barrier Island were once
common. They are related to the large-leaved
beech trees growing today in New Caledonia

and New Guinea.
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Armistice Day

At the 11th hour on the 11th day of the 11th month of 1918 the
guns of World War I officially fell silent and peace was declared.
Armistice Day is marked each year.

The Armistice Commemoration Service led by the Royal New
Zealand Navy at the Court of Honour outside the Musuem will
start at 10.30am on Sunday November 11. There will be prayers,
a wreath laying ceremony and two minutes silence at 11.00am.
The weekend of November 10 and 11 will see displays at

Auckland M to mark the

On two days in October 1917, in the farmlands of Belgium,

New Zealand suffered two of its greatest tragedies. On

4 October 490 New Zealand servicemen were killed. Eight
days later on 12 October there was an even greater loss. Of
3000 casualties on that day, over 840 young New Zealanders
lay dead or dying in the mud and uncut wire before the village
of Passchendaele.

War poet Siegfried Sassoon in his sonnet Memorial Tablet
(Great War) summed it up: “Squire nagged and bullied till |
went to fight, / (Under Lord Derby’s Scheme). | died in hell -

| (They called it Passchendaele). My wound was slight / And
| was hobbling back; and then a shell / Burst slick upon the
duck-boards; so | fell / Into the bottomless mud, and lost the
light

From July to November 1917, the total casualites were
reported to be British allied forces, 448,000 killed and
wounded, Germans 260,000 killed and wounded.

Passchendale Memorial Service, Friday 12 October
4pm - 5pm, Court of Honour (in front of Museum)

4th Annual Armistice Symposium: “Very, Very, Good Friends™?
Friday 9 November Auditorium | Registration from 2pm

Over the last three years Auckland War Memorial Museum has
commemorated Armistice Day with its Armistice Symposium — an
opportunity for people to come together and explore the complex
relationship between war and peace.

This year the symposium examines the relationship between the
US and New Zealand - from a defence and business viewpoint
and will explore where the relationship might go next. For full
programme details and registrations please email

kland: com

vlipanov
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Egypt

Ancient

Worlds

Mesopotamia,

Greece

Rome

Europe

Much of the gallery displays
material from Ancient Egypt.
Isolated by desert and sea, Egypt
developed a unique and self-
contained culture that lasted
3000 years. This was the greatest
civilisation of the ancient world.
The Egyptian mummy which

was recently subject to a major
Museum conservation project,
will be on show. Also on show are
Palaeolithic tools dating from tens
of thousands of years before the
age of the pharaohs.

Among material from
Mesopotamia are collections
excavated in the 1920s and
30s by Leonard Woolley at the
Sumerian city of Ur and by
Max Mallowan in the 1930s
at the much older Neolithic
settlement of Arpachiyah

in northern Iraq. These
collections of complete pots
and sherds, jewellery and
stone tools were donated by
the British Museum.

Greece is represented mostly

by material from the Archaic,
Classical and Macedonian (or
Hellenic) periods, that is, from
about 700 BC to the conquest by
Rome in 148 BC. The arts and
ideas of Ancient Greece were
revived in the Renaissance and
have been at the heart of European
civilisation since then. Notable
in the display are decorated

pots dating from as early as the
Mycaenean culture

(ca 1650-1200 BC).

The republic and

empire of Rome ruled
much of Europe and

the Mediterranean for
hundreds of years at the
end of the 1st millennium
BC and early in the 1st
millennium AD. Ancient
Rome is represented in the
gallery by jewellery, glass,
pottery, small stone busts
and other items.

From great civilisations, a
common inheritance for

BY NIGEL PRICKETT, CURATOR OF ARCHAEOLOGY

India.and.China

all of us.

ainted pot from north-
dating from before the
rise of the Indus Valley Civilisation

in the 2nd millennium BC.

Above: Egyptian mummy mask

from the eriod, 747-332 BC.

Below: Bronze A urope.

The Americas

Throughout the Stone Age,
Europe consisted mostly of
cold climate tundra. Later,
when agriculture followed
by Bronze Age technology
were introduced from
Southwest Asia, the region
was forested. Archaeological
material including Stone and
Bronze Age tools from the
Swiss Lake Villages tells an
important part of the story
of change in Ancient Europe.

The first Indian and Chinese
civilisations were, like those of Egypt
and Mesopotamia, based on the
productivity of irrigated agriculture
which led to population growth and
the rise of cities and states. The
Bronze Age Indus Valley civilisation
and early Chinese states of the
Yellow River valley are marked by
their arts and well-planned towns.
Ceramics, Stone Age tools from India
and Chinese bronzes are notable in
the displays.

The main civilisations of the New e
World were in Mexico and nearby . s \
parts of Central America, and on
the Andean highlands and coast

of Peru, Ecuador and Bolivia in
South America. Both areas had
notable ceramic and fabric arts, and
architecture from huge pyramids of
the Mexican city of Teotihuacan to 2\
the stone-built cities of Cuzco and
Machu Picchu in Peru.
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On reflection

During his tenure at the Auckland Museum, Dr Rodney Wilson
can trace the trajectory of Auckland Museum's steady return
to prominence and stability from a low point through several
key moments - among them the introduction of the 1996
Auckland War Memorial Museum Act and a stimulating “back
to basics” moment that set the tone for what was to follow.

“One of the most exciting periods for me was soon after
getting here, reading some of the scoping work that had been
done about how we needed to refurbish the museum. | didn't
believe in it and discovered nor did some of the people on the
council nor some of our key staff.

“We sat down and said, given the history, the building, the
collections and war memorials and that we are a natural
history and human history museum, what should be the
balance of our commitment to those disciplines? And that
became, what kind of areas in the museum should we
deploy? In a world where museums tell stories and build their
exhibitions around narratives, where does the sanctity or
validity of the object sit, relative to the storytelling?

“We worked through a whole lot of profound philosophical
ssues very quickly without too much breast-beating and
came up with a series of beliefs which we implemented in the
Stage | refurbishment. | wrote up our findings in a report titled
Three Stories, Three Storeys. It quickly emerged that we had
Hotunui [ the great meeting house of the Hauraki peoples]

and the waka on ground floor. We couldn’t put them anywhe
else. So the ground floor became the place where we put
human stories.

The war memorials were on the top floor - there had been
dreadful exhibitions, just junk rooms of memorabilia - so that
was where you might tell the story of New Zealand's identity
through war.

“That left the middle floor, where we had already developed
Weird and Wonderful, the children’s natural history resource
centre, to tell the natural history story. We gave natural
history a great deal more space and emphasis. So three
layers emerged pretty quickly. That period extended over
about three months and set in place the philosophical
framework for the re-development of the museum. That was
exciting”

Dr Wilson says the greatest of the challenges was taken

care of when he arrived. There had been several decades of
neglect of the museum. The old governance body had the
right intentions for the institution but somehow was unable to
marshal the political support to keep the museum up-to-date
and to maintain it

‘| was the beneficiary of the dreadful realisation that the
museum was virtually bankrupt, the building was in a state of
collapse and we were third world in what we offered”

Moves to transform the Museum were already being driven
by a number of people from the institute who realised things
had to change - people like then-president Harold Coop, Sir
John Ingram, Lindo Fergusson and others, on the political
front by Doug Astley then an Auckland city councillor and at
mayoral level by no one more than Manukau City mayor Sir
Barry Curtis

Pictured from left: Auckland Museum’s Maori Court. the Grand Atrium, Dr Rodney Wilson and Prime Minister Helen Clark.
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The new act was difficult to introduce - “the worst thing in my
entire career was to make people redundant to get ourselves
on our feet financially. That was a shockingly difficult time;
hopefully even those people can now say that's what had to
happen! It was followed by the refurbishment of the museum
in Stage |, on time and on budget. For Stage Il and the Grand
Atrium project, the government in 2002 committed $23.5
million that through escalation and adjustment became $27
million, leaving at least $23 million for the museum to raise
out of private and corporate sectors, not from ratepayers

“The great thing about Aucklanders is they know you can
mount arguments for ever about equity, whether in roading
or elsewhere, but in the end Auckland has to do it. If we
were going to have a decent museum we had to pay for it
ourselves. And that's exactly what we have done

Major changes over the 13 years of Dr Wilson's term have
seen the development of large public programmes, exhibitions
that tour into the Museum and from the Museum, a more
active engagement with audiences and efforts to be as
representative of Auckland diverse population as possible
(Auckland's Korean population has grown to 40,000 in the
last decade). Specialist Maori staff have been appointed
and outreach programmes put in place - the Celebrate
Franklin exhibition at the new Franklin Centre, developed in
partnership with the council, Te Kakano, the Maori Pacific
resource centre, accessible online at the Manukau City
Centre library so schools can do projects online. In part, this
recognises the difficulty for some of travel or cost to get to
the Museum

Dr Wilson also had one of those “wake-up” moments when

a Samoan-language newspaper ran a story on the dinosaur
puppets and a bigger Pacific Island audience came to

see them - “mainstream families like anybody else” - than
attended the Pacific textile and weavers exhibition, Pathways

Dr Wilson leaves to become a museum consultant and
sounds two alerts for museums in the 21st century. Even
re-developed museums have to work to remain enterprising
- he praises “the astounding quality of interpretation in the
exhibits designed in this museum,” part of the “enormous
creativity in this country, testimony to what New Zealanders
are capable of”; and, in the age of dumbing down and the
30-second sound bite, he says museums, because of their
values, are at the sharp end and should not lose sight of why
they are doing what they do. Audience-growth aspirations and
the need appeal to children and families have to be balanced
with providing and protecting authenticity, validity and
credibility, and inspiring people to knowledge of themselves,
their community and their country.

He holds the Vaka Moana exhibition, the powerful story

of Pacific people migrating across a third of the planet, as
hugely important and in New Zealand terms a hundred-fold
more important than the recent Egypt exhibition. “It's the first
substantial exhibition that tells the story of how the Pacific
was peopled. An event, not quite the word, a moment of three
millennia of human history that has inspired me all my life”

In 1996, the Auckland War Memorial Museum Act,
transferred the assets and governance of the Auckland
Institute and Museum to the Auckland Museum Trust
Board. Paramount among their responsibilities is the
trusteeship and guardianship of the Museum, and its
extensive collections of treasures and scientific m, als
The Act sets out the obligations of the board and provides
for sustained funding of the Museum by a levy on Local
Territorial Authorities. It also requires the museum to

actively lement public funding with commercial
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ho accompanied Rev en on

e to New Zealand aboard the mission

“tive was most

likely made in Sydney and has recently been donated to

Auckland Museum by King family des

The New Zealand mission \

that civilised arts would precede conversions. Tc

John King, a shoemaker, was appointed by Marsden and given

training in flax dressing and twine spinning. They left England
ptember 1809, Marsden returning to Australia, King as

asingle low artisan William Hall, with his wife

Dinah, intending to continue to New Zealand. However, news

of the burning of the Boyd at Whangaroa in December 1

also reached Australia. King and Hall remained at Parramat

with Marsden

On 10 November 1812 John King married Hannah Hansen at
St John's Church, Parramatta. Marsden was the officiating
clergyman and the ceremony was witnessed by Dinah Hall
and Thomas Hansen. On 28 August 1813 their first child, Philip
Hansen King, was born

At the end of 1813 the third artisan missi ry, Thomr

Kendall, his wife Jane, and their family arrived in Port Jackson
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Plans for the New Zealand mission were resurrected, Marsden
bought the brig Active for the use of the mission, the first
exploratory visit was undertaken by Kendall and Hall, Captain
Hansen, Hannah's father, was offered command of the Active,
and in November 1814 tt arty departed on its historic
voyage to the Bay of Islands

2 quantity of |
¢ mention of furniture, but he did note the date of
the landing of the settlers and their possessions. In his first
communications to the Church Missionary Society in 1808 he
had recommended that missionaries should not take much
with them. The chest of d Vi was possibly the only storage
extant King family
irt and christening gown (also in the
re likely to have been stored in this

n returned to Australia at the end of February 1815,

tled the missionar: es in a raupo whare built by

ori at Rangihoua, the ¢ the first mission station

The whare was partitioned, but had no floorboards, windows

or chimneys. The Kings shared this space with the Kendalls,
the Halls, and the Hansens. Mal 1, with idealistic optimism,
pronounced that all was well, and thus was the seed of the

New Zealand mission and European settlement planted

Louis Le Vaillant, Curator of Applied Art, writes: Examples of
very early 1gth-century New Zealand furniture with such a
strong family provenance as the King chest of drawers are of
immense significance to the Museum's collection. This chest is
a simple “2 over 3" a popular design that followed the manner
of English construction of the time. It is made with Australian
hardwood (most likely cedar) covering the New Zealand Kauri
carcase and back. The locks and fine dovetailing construction
n the drawers are characteristic of a piece of that time

The piece has undergone some change during its working life
with drawer knobs altered to pulls and then replaced, the top
repositioned, the feet changed and the surface re-varnished
according to mid-2oth century taste. The King family che:

of drawers adds to other items in the collection such as the
armchair used to lower Mrs King and her lady companion from
the Active on the occasion of the first visit of the Rev Marsden
to New Zealand in 1814. We remain grateful to the King family
descendants for their donation

1. Rev Samuel Marsden, “Observations on the Introduction of
the Gospel into the South Sea Islands: Being my first visit
to New Zealand in December 1814,” quoted in Elder, J R,
The Letters and Journals of Samuel Marsden (Dunedin

Coulls, Somerville and Wilkie, 1932), p101-2

Peter Stichbury is a leading figure in the
development of studio pottery in New
Zealand. This, the first major publication on
Stichbury, aims to contextualise his major
achievements, nationally and internationally,
over the past six decades and give further
insight into the individual and his work.

Throughout his long career, not only as an
artist and potter, but also a teacher and
mentor, Stichbury has shared his technical
expertise among the craft community.

His willingness to teach others and his
innovative approach towards design and
form have significantly enhanced the
integrity of studio pottery in New Zealand.

Peter Stichbury: A Survey of a Pioneer

New Zealand Studio Potter includes a
comprehensive illustrated catalogue of his
work and exhibition history. A series of
essays by Justine Olsen, Peter Smith, Peter
Lange, Leo King and the Stichbury daughters
delve into the many facets of Stichbury’s life,
family and career.
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PICTORIAL GALLERY, 9 NOVEMBER 2007 - 3 FEBRUARY 2008

A display of photos
marks a nuclear-free
anniversary.

BY GIL HANLY

When the peace movement and the pi squadron were out on the
ith people on expens

ange arriving back from tl

Union debate and mai hers in my book Peace is more than the
absence of war.
When we were in London, Pat [late husband Pat Hanly] and | and our
baby along with Maurice Shadbolt went on the Aldermaston marches
and Campaign for Nuclear Dis: ent (CND) protests. The protests

| compared to the population. When | came back here and
found a mayor like Robbie anc any B anti-

was just great

our camera’ then you are on the spot and can
photograph thing age you and that you are passionate about,
rather than try to find a serious niche
Even the gardening photo ohs which | am asso ] with now came
rdener. Somebody needed photos and in the
graphers being interested, asked
d gardening. | had never
done colour photographs but That way
involvement with a subject is not

Left: Peace protests took place on land and on
the water against US naval ship visits.
ht: David Lange was Prime Minister when

the nuclear free legislation was passed.

The New Zealand Nuclear Free Zone, Disarmament,
and Arms Control Act was passed 20 years ago

in 1987. In the words of the Act, it establishes in
New Zealand a Nuclear Free Zone, to promote and
encourage an active and effective contribution

by New Zealand to the essential process of
disarmament and international arms control.

The New Zealand Nuclear Free Zone comprises all
of the land, territory, and inland waters within the
territorial limits of New Zealand; the internal waters
of New Zealand; the territorial sea of New Zealand;
and the airspace above these areas.

The Act implements in New Zealand five treaties:
The South Pacific Nuclear Free Zone Treaty of 6
August 1985; The Treaty Banning Nuclear Weapon
Tests in the Atmosphere, in Outer Space and Under
Water of 5 August 1963; The Treaty on the Non-
Proliferation of Nuclear Weapons of 1 July 1968;
The Treaty on the Prohibition of the Emplacement
of Nuclear Weapons and Other Weapons of Mass
Destruction on the Sea-bed and the Ocean floor
and in the Subsoil Thereof of 11 February 1971;
and The Convention on the Prohibition of the
Development, Production and Stockpiling of
Bacteriological (Biological) and Toxin Weapons and
on their Destruction of 10 April 1972.

The Act also states that the Prime Minister may
only grant approval for the entry into the internal
waters of New Zealand by foreign warships if the
Prime Minister is satisfied that the warships will not
be carrying any nuclear explosive device upon their
entry into the internal waters of New Zealand.

mQ ISSUE 112 29




“What touches one
human heart in one
country touches all.”

¢ M’NM L

Lin Yutang, The Importance Of Living
China, 1937

‘o

BY LOUIS LE VAILLANT
CURATOR OF APPLIED ARTS

Japan, 2000, Hanjiro Mizuno
stoneware, Seto prefecture clay
sancai (three-colour) lead glaze

gift of Shigenori and Kazuko Itoh, 2007

China. Ming dynasty (1368 — 1644)
carved wood, gesso traces
Humphreys-Davies collection 1943, M1036

Rayy/Persia, Seljuq 12th Century
cobalt blue and lustre glaze on stoneware
1968.117, K1876

Fukien/China, 18th Century

Qing dynasty (1644-1912)

porcelain with white glaze, blanc de Chine
Humphreys-Davies collection, 1941.137, K460,
26301, CA335, K4785
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South Korea

Joeson dynasty (1392 - 1910)

late 15th century

stoneware, celadon glaze,

inlaid decoration

National Museum of Korea collection
1995 (12132). 1976.47, K2388

Rei Kawakubo (1942 -)
for Comme des Gargons (fashion house)

Japan (estab. 1973)

France, Paris Fashion Week 2003

mixed media

Museum purchase, 2005.21.1

China, Guangxu reign (1875 - 1908)

late 19th century

silk, silk thread, gold thread

Museum purchase, 1966, T:

89

Lolita
in Japan

AN INNOCENT GOTH

BY KATHRYN HARDY BERNAL

TAMAKI GALLERY, 14 SEPTEMBER - 18 NOVEMBER 2007

Auckland Museum'’s exhibition Loli-Pop explores the Japanese Gothic
and Lolita subculture and its relationship with popular culture. The
most prominent face of the movement, the young woman who is Loli-
Goth or Gothic Lolita, is characterised by her doll-like appearance,

by Rococo and frilly Victorian fashions of the little girl

it of the Gothic Lolita only recently appeared outside
an but the phenomenon is not new to the Japanese. Ideas that
uted to the style have been around since the 1g70s
Glam, Post-Punk, Neo-

e , a time when Japan began
iith economic instability. Some claim that

e ohang o
nfantile behaviou
on with all things cute, or “

ation of
It. V
xual connotation
ically tl
apanese

initially came fro genre
-kei (‘visual style”), is
members are known
urites
traction to
from her friend's, in that she appreciates the
an influence and porary Goth”
one association
5othic Lolita rejec
ian undertones that may seem apparent to a Western
stay childlike and innocent, both in her
includes the collection of dolls.
nship between the Loli-Goth
Lolita dolls. This display is
omplemented by the hic
ned by AUT Fashion staff, Angie Finn, Yvonne

Niemczyk, Gabriella Trussardi, Carmel Donnelly and Kathryn Hardy
Bernal. The ts reflect a Western response to the Gothic and

Lolita subcultt

Kathryn Hardy Bernal, Curator of Loli-Pop: A downtown view on Japanese street
fashion, is Lecturer in Fashion Theory at AUT University. She is currently researching
towards her PhD on the Gothic & Lolita subculture, and the ideologies surrounding
the phenomenon.

M ISSUE 112



Auckland Museum has one of the finest collections of
the Southern Hemispl and this is the first

since the 1950’s.

JACK LONDON

The exhibitios

Libris 19

book plates produced between 1900 and

thei llence and the rich veins of expression favoured by

artists and patrons.
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