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DIRECTOR’'S MESSAGE

Perhaps 2006 will be remembered at
Auckland Museum as the year of heroic
seafaring, as well as the year in which the
refurbishment, and Stage Il expansion of the

Museum were finally completed.

On 21 July we open the spectacular Vikings exhibition, a collection
drawn primarily from the National Museum of Denmark, but with
important material from Roskilde, Oslo, Stockholm, Scotland and
Yorkshire as well. It is the first time Viking culture has been seen
in New Zealand, and falls hot on the heels of the Smithsonian
Museum'’s very similar exhibition which toured major museums
in the United States.

These extraordinary people, popularly known for their warlike
nature (even if that is a rather one dimensional view), voyaged
throughout northern Europe, the Mediterranean and penetrated
deep into Central Asia. More interestingly, they are the first known
non-indigenous ‘discoverers’ of the Americas. Long known from the
Viking Sagas, more recent archaeological evidence now confirms
that Vikings were in Newfoundland some time before Columbus
reached the Caribbean.

Curiously,

t about the same time as Nordic voyagers reached the

sub-Arctic latitudes of the Americas, our own Polynesian ancestors
reached the equatorial Americas, retrieving gourds and kumara

and leaving coconut. The greatest of all navigators, the Polynesians
reached all the way across the Pacific from their ancestral homelands
in south-east Asia to touch the Americas.

This insufficiently understood story is the subject of the Museum’s
Vaka Moana exhibition. Vaka Moana will be launched with the
opening of the Museum'’s Stage II building works in December, and
will tell the story of a 3000 year long voyage, and the peopling of one
third of our planet.

Vaka Moana is our story, and we are proud to be able to tell it at a
time coinciding with the completion of our major building project.
We are also delighted to be taking it to the world, with four major
venues secured to date in Asia, Europe and Australia.

2006 is the year of the ‘Vikings’ and - as Sir Peter Buck referred to
our Polynesian ancestors - the “Vikings of the Sunrise”. Don’t miss
either of these historic shows.

Dr T L Rodney Wilson
Director
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NEWS IN BRIEF

Thank you Auckland for helping us make The da Vinci Machines the most popular
exhibition in recent museum history. On the last weekend alone, over 15,000 Aucklanders
jueued good naturedly for up to three hours to get ir While Da Vinci will always have an

enduring appeal, many visitors said they were enthralled that the exhibition gave them

the chance to see just how wide ranging his intellect and influence was.

The opening of Veterans Club on 24 March was a memorable occasion for all concerned
or the comrades of Auckland’s legendary 21st Battalion it offered the opportunity to get
gether one last time and swap stories amongst their superb collection of photographs
norabilia. For the Museum it was fulfilment of a desire to commemorate the Year of
the Veteran in a way that honoured veterans both as soldiers and citizens. For members of
the general public it was a profound experience to hear The Honourable Phil Goff, Minister
for Veterans Affairs, and Clem Hollings, President of the 21st Battalion, share just some of

t exploits and actions of the 2 A fitting tribute to a truly great Battalion

Dinos in the Dark: new hunting times scheduled

SATURDAY 3, 10, 17 JUNE, FROM 6PM

Auckland Museum took delivery of its male dryosaur the week before then

esident dryosaur, Delarus took one look at him and promptly ran off

with him following closely behind. Thankfully the Museum was able to call on its

Dinomites to help find them both. Over 120 members armed with torches and well fed
pizza and fruit, helped Museum staff search the darkened Natural History galleries to

tually find the pair. Such a great night was had by all, it will be repeated again during

June... check the Winter Season Guide for details

The Winter Family Festival

1-16 JULY
These Winter Holidays will herald the first annual Family Festival - a huge range of
activities programmed with families in mind. For the tots, we open our long-awaited
Storyspace in the Treasures and Tales Discovery Centre where children aged 18 months
can explore New Zealand’s people, land and history through stories, play and
make-believe. We will also be promoting two family trails - the Natural History ‘Walk on
the Wild Side’ and a new Trail through the Maori Court to coincide with Matariki. As well
as this there will be the usual Holiday Programmes throughout the Museum and our two
dinosaurs will finally be seen spending time together. There will be something different

every day so make sure you get along.

Volvo Vikings Late Night Wednesday

WEDNESDAY 2, 9, 16 AUGUST

Avoid the hustle and bustle of lay and take in the Volvo Vikings exhibition and
a lecture at a Late Night Wednesday. These proved very popular at The da Vinci

Machines and this exhibition sees them return to accompany the Vikings Lecture Series
investigating Viking arts, myths, legends and their incredible expansion and settlement

throughout Europe

valuesteam

The Auckland War Memorial Museum, Tamaki Paenga Hira, is of special significance to Maori

on three very important levels. First and foremost the Museum is established upon the mana

whenua (customary land) of Ngati Whatua o Orakei, the home tribe (tangata whenua) of

Auckland. Second, it is a war memorial, a shrine to New Zealand's war dead (wahi tapu), of whom

many hundreds were Maori. And third, the Museum is responsible for the largest and most

comprehensive collection of Maori treasures (taonga) in the world.

In 1995, in keeping with its special significance to Maori,
international significance and commitment to the Treaty of Waitangi,
the Museum sought to develop proactive Maori initiatives in all its
operations. Revision of the Museum’s legislation resulted and the
Taumata-a-Iwi (Maori Advisory Committee) was established under
the new Auckland War Memorial Museum Act 1996.

“The 1996 amendment to our Act provided an unprecedented
opportunity for Maori to share in the governance responsibilities of
the Auckland Museum. This fell on the local tribe of Ngati Whatua
0 Orakei, who, with the assistance of Tainui and Ngati Paoa formed
the Maori Advisory Committee known as the Taumata-a-Iwi. In 1997
Sir Hugh Kawharu became its first representative to the Auckland
Museum Trust Board and in 1998 the Taumata’s Kaupapa or Maori
Values constitution was formed, laying the groundwork for the

position, Tumuaki/Director Maori to be established in 2000. Since

then the Maori Values Team has grown to 14 strong and provides
a unique dual line of accountability between Museum operations
as they affect Maori and governance (Taumata and Trust Board) On
behalf of the Taumata-a-Iwi the Maori Values Team strives to protect
Maori Values in the Museum on five levels: whenua (ground on which
the Museum stands), the dead (Ancestral Human Remains awaiting
return home and the shrines dedicated to all who fell in battle), taonga
(ancestral treasures), all who work in the Museum, and all who visit.
Nevertheless, this very dedicated team still finds time to fulfil their
everyday line management duties to the departments they provide
specialist advice, including training programmes, media interviews
and endless public enquiries. As Tumuaki I am proud to serve such a
talented team and marvel their tireless contribution to Maori Values,
helping set Tamaki Paenga Hira Auckland Museum apart from any

other institution in the world.” Dr PauL TapseLL, TuMUAKI MAORI

LEFT - RIGHT: Geraldine Warren, Librarian Maori, Kaihautu Tukunga Korero, Ngati Porou, Ngati
Kahungunu, Ngati Maniapoto. Chanel Clarke, Curator Maori, Kaihautu Taonga, Ngapuhi, Ngati
Porou, Te Rarawa, Tainui. Hikitia Barton, Library Assistant - Te Kakano, Kaiarahi Te Kakano, Ngati
Tuwharetoa. Kelly Bewley, Exhibitions Technician, Kaiarahi Whakaritenga, Ngati Kahungunu,
Rakai Paka. Janneen Love, Library Assistant - Te Kakano, Kaiarahi Te Kakano, Ngati Kahungunu
ki Te Wairoa - Mohaka, Ngapuhi, Tuhoe. Catherine Jehly, Assistant Curator Maori - Taonga

Database, Kairangahau Taonga, Te Arawa, Te Aitanga a Hauiti.

IN FRONT: Awhina Rawiri, Assistant Researcher Maori - Taonga Database, Kairangahau Taonga,
Ngati Whanaunga, Ngati Tipa, Ngati Tuwharetoa, Te Arawa, Ngati Whatua. Nicola Railton, Maori
Values Coordinator, Kaihautu Tuitui, Ngapuhi, Ngati Kuri. Leanne Castle, Tourism and Hospitality

Maori, Kaiarahi Turuhi, Ngati Porou

ABSENT: John Tepu, Ethnology Technician, Kaiarahi Taonga, Tainui. Kipa Rangiheuea, Educator
Maori, Kaihautu Matauranga, Te Arawa, Ngati Awa. Frances Boyce, Security Attendant, Kaiarahi
Maru, Ngati Whatua. Paul Tapsell, Director Maori, Tumuaki Maori, Te Arawa, Ngati Whakaue,
Ngati Raukawa ki Maungatautari. Rangiiria Hedley, Ancestral Human Remains Repatriation
Facilitator, Kaihautu Koiwi Whakahokia, Ngati Tuwharetoa.




NEW ACQUISITIONS

louis vuitton

meets $2 toa

Auckland Museum recently acquired this
selection of designer “shoppers” from a
series created by contemporary Maori
artist, Gina Matchitt of Whakatohea and

Te Arawa descent. This recent set of works
is a move away from her more traditional
medium of small scale jewellery towards

accessories of a larger nature.

This selection of bags comes from the series, Where Everyone
Gets a Bargain, originally exhibited at Anna Miles Gallery in
September 2005, where low-rent meets Louis Vuitton in the form of
designer ‘shoppers’ made of glittering vinyl, possum fur, sheepskin,
Chinese brocade, and iron-on plastic beading. Each luxuriously
spec’d bag features the Maori transliteration or translation of a well
known retail outlet. In the original set of nine bags, Matchitt hones
in on the local livery of the grocery, petrol, alcohol and takeaway
industries. Foodtown becomes Kaitaone, Te $2 Toa (The $2 Shop),
Anga (Shell), and Te Wharewhero (The Warehouse) feature alongside
Three Kings; Hamipeka Kingi (Burger), Miti Kingi (Meat) and Waipiro
Kingi (Liquor).

Two years spent livi in Geneva, Switzerland, sharpened
Matchitt’s awareness of everyday immersion as the key to langu
learning. “You are forced to learn because all that surrounds you is

nch Matchitt also ponders the connection between economic
power and control of the language, and considers the possibility of
Maori language surrounding everyone, every day, just as French and

sh have in bilingual Canada since the 1 Matchitt moved back
home to the Bay of Plenty in 2005 and she now lectures
Wananga o Awanuiarangi. Her ideas v inforced by tk
supermarket owner in Tokomaru Bay who translated al
Maori. He thought this appropriate as many of his customers sf
Maori. The locals in turn thought it a great idea. It also confirmed t
them that Maori language was valued and important to someone who
was not Maori. In these works her commentary on the status of the
Maori language is much more forceful than previously

The form came from a shopping bag Matchitt used to take to the
markets in Geneva. It was a practical size for lots of things. “It wasn’t
flash or anything so I wanted to make a fancier version of it. We talked
about handbags, but with kids and shopping the larger size was better
Then Louis Vuitton came out with their designer shopping
confirmed my ideas!”

These works help fulfill the aim of Auckland Museum ethnolc
collections to include selected aspects of contemporary art, specifically
those fields of contemporary Maori and Pacific Art that derive from
relate to, resonate with, or bear reference to the traditional arts of th
groups. On an obvious level these works relate t
in much of the traditional fibrework held within the Museum’s Maor
collection The use of the iron-on Hama plastic beads (a Danish
children’s toy designed to be ironed together form connected
patterned mats) to create the trademarks replaces what might have
been traditionally flax fibre woven using the taniko method of finger

weaving. Their functionality relates to the more traditional collections
of kete and their function as storage baskets for all manner of things.
However, on another level Matchitt’s bags have much to contribute
to the dialogue around several important issues facing Maori society
today. Her better known works such as the Raiona Whero Cross and the
Pall Mall Cross were a comment on the destructive effects of alcohol and
tobacco on the Maori population. Matchitt continues this theme with
the production of the Waipiro Kingi (Liquor King) shopping tote, waipiro

meaning rotten water.

The selection of Anga (Shell) is significant when considered in
relation to museums and exhibitions in New Zealand. As some will
recall the sponsorship that Mobil Oil provided for the now famous
Te Maori exhibition created some controversy as several tribes were
involved in a protracted stru, with Mobil over the corporation’s
synthetic fuels plant at Motunui, Taranaki. This situation was echoed
in Canada at around the same time Te Maori was touring New Zealand
The Glenbow Museum in Calgary was offered a grant by Shell Canada in
support of the ethnographic exhibition entitled: The Spirit Sings: Artistic
Tra ons of Canada’s First Peoples, an exhibition timed to coincide
with the 1988 Winter Olympics in Calgary. The Lubicon Lake Cree in
Northern Alberta announced a boycott of the 1988 Winter Olympics
to draw attention to their unresolved land claim. Shortly thereafter,
their boycott focused on the Spirit Sings. The parallels are evident; the
exhibitions were appropriate targets; they were about native peoples
and sponsored by the oil companies which were drilling in the area
claimed by the locals as their traditional lands. Though aesthetically
humorous in nature these works lend themselves well to more serious
discussions such as the relationships between multinationals and
ndigenous communities worldwide. At their heart are the issues of

the overall poor standards of health, and the reality
conomic existence experienced by Maori and other
ndigenous communities.

These works make an important contribution to the ong
relevance of the Maori collection, and the role that works of art can play
n highlighting pressing issues facing Maori society within the national
and global context

Visitors to the Museum will be able to see one of the bags which
will feature in the New Zealand Design and Decorative Arts Gallery due

to open later




vikings

21 JULY - 8 OCTOBER 2006

Important artefacts from European collections - brought
to New Zealand for the first time - help us to tell th
extraordinary story of the Vikings, whose fame as

fearless warriors is unrivalled in popular imagination.

This remarkable exhibition paints a fuller picture of these
dynamic mariners, explorers, traders and artists.

With artefacts from some of Europe’s most prestigious
museums and interpretive material from live re-enactment
societies, this exhibition is a once-in-a-lifetime opportunity
to become immersed in one of the most powerfully

seductive societies the world has ever known.
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kings reached the

the 9th and 10th centuries Norwegiar

Islands north of Scotland and went on to discover Iceland
and Greenland. They formed settlements and colonies which lasted
hundreds of years. In an amazing feat of navigation a Greenland Viking
Leif Eiriksson, reached modern Newfounc orth America at the

end of the 10th century and formed a t-lived settlement there

The ships that made this possible were among their greatest

achievements. Built in many sizes for different uses, they v double-

ended, clinker-built (overlapping planks) with a pronounced keel but

iraft. Some were propelled by both oars and sail. Vikings

shallow
were remarkably skilled navigators, although little is known of their
methods. It is thought that they kept to the coa vhere they cou’
but offshore could draw on a deer clouds, winds.
urrents, temperatures, and bird and animal behaviour
Vikings travelle at distances 'in their search for land
treasure. They traded eastward into Russia and south as
Arab lands, even reaching Baghdad. They traded the riches of the nortt
imber, iron, furs, amber, whale and walrus ivory, and animal skins

or silver and gold, jewels, glass, wine, salt, and slaves. They met
traders from the eastern routes and brought back silk and spices from
far-off Asia. They travelled on rivers and lakes, carrying their boats
across land when they had to, forging on by horse,
oot

Viking market towns developed both in their homelands and
settlements. These bec large centres for all the crafts in which

king

Vikings excelled - woodworking, smithing metalwork, mal

textiles and clothing, bone and antler work, and leatherwork

Viking settl existed in many parts of Scotland, in the
Northern and Western Isles, and in the north of England, where they

i
rebuilt the old Roman trading port of York, which they called Jorvik.
any Irish cities grew from Viking encampments - Dublin, Waterford
Limerick for example. Vikings from Sweden settled in modern-day
Russia hey were known as the Rus,

giving T o the name Ru: ! hern France, Vikir

invads en settled in the

their descendants, the Normans, who inva

drove out the last Viking king

At the start of the Viking age most Scandinavians were still pagan

They had many gods and goddesses, from simple nature spirits t

heroic figures. Odin, Thor and Frey were the major deities, who

in Asgard - the inner world of an elaborate universe. Vikings believed

they travelled to other worlds in the a hey were cremate
buried w yossessions and sacrifices. Some h men were buried in

boats, and women in carriages or sleds. Slain warriors went to Valhalla

the hall of the gods - and would join in the final great battle at the

end of the world

But the spread of Christianity was inexorable.

missionaries had been in Scandinavia from the beginning of

age, and Vikings who settled in Christian countries learned Christiar
ways. For emerging Scandinavian rulers there was political advantage
n alliances with neighbouring Christian powers. Denmark was

converted in the 960s. Norway and Sweden gradually gave in over the
next century. For some time Christianity and the old faith continued

side by side, but pagan belief fad way as the Viking era ended

os exhibition contains more than

the other side of the world, many of them, famous
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n World War II
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TOP: The only near-contemporary depiction of Viking shipbuilding is in the Bayeux
Tapestry, showing William the Conquerer's vading England in 1066. The
Norman ships and building methods are clearly in the style of their Viking forbears.

ABOVE: Two original Viking-age chess pieces - ak jht) and a berserker warrior

n frenzied anticipation of battle (I
h were probably made in Norway in the 12th

biting his shield t). The world-renowned figures
carved from walrus ivory and whale
century, and were found in 1831 on the Isle of Lewis in the Scottish Outer Hebrides.
It's possible that the Vikings learnt chess in Arab lands, and knew the game earlier
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The drama and power of the Viking period
has fascinated the world for a thousand
years. The legend took on a life of its own,
and was modified and romanticised for the
;i\urposes of ensuing generations. From
corpora\t‘e branding through to re-enactment

enthuéiasm, the love of the lore continues.

Even though the Vikings left few accounts of themselves, the
tales of their great feats, bloody conquests and heroic explorations
have never died. These legends and images have been appropriated
at different times and for different purposes. In the 19th century,
when nationalist feeling spread throughout Europe, there was a
great revival of Viking history and mythology. A fashionable new
romantic image of the Viking was created. It spread internationally
through painting, literature and the performing arts. The heroic,
pioneering, powerful and courageous Viking was used as an icon
and represented a Norse identity. The image of the longboat and
horned helmet were exploited both for commercial and political
purposes.

To the present day the appeal of Vikings is undiminished. They
are everywhere in our popular culture - in music, film, television,
advertising, sports, fashion and toys. And living history groups

revive Viking culture by practising their crafts and skills.

THE NOBLE VIKING
Communication of Viking mythology throug
(epic poems and mythological stories) was traditionally
were first recorded in Old Norse in the 13th century by Christian
hors such as Snorri Sturlusson. They were compilations of historical
conquests of the Scandinavian kings during the 10t
Although they believed to be authentic and ¢ rate accounts
of life at the time, they are subjective and somewhat partisan
charac r e Vikings as great and honourable heroes
The fact that no contemporary texts from the Vikin
asted from the 8th to the 11th century) is one reason for
image of the Viking that has been d through the centuries.
Vikings were described by other cultures (often ones ad suffered
r hands); they didn’t have much chance to speak for themselves
Popularisation of the
reprints of early publicatior
Danorum (the history of Denn by 2th-century scholar Saxi
Grammaticus. These descriptions reinforced the notion that ViKings
were fierce warriors while they also helped to sh
persona of ‘the noble Viking
Throughout the 17th and 18th centuries, Nordic scholarship was
I

also read and discussed in intellec rcles in Britain. Interest

English translations of Nordi because of rapidly

from the enquiring

ieveloping diplomatic r
minds of Royal Society members.

Archaeological finds from the 1880s spurr at public intere

in Vikings, when their arts and craft: d even their great st

recovered from burials, added immensely to the stories from the myths

p, built 890-895 AD, was discovered on a

and sagas. The Gokstad sh

farm at Sandefjord in Norway in 1880. It was covered by a m: und of

blue clay which preserved the ship’s wooden structure and content

THIS PAGE: One of Vikingdom's areotypes - the Wagnerian Valkyrie Brunhild.

OPPOSITE PAGE: Unidentified r king ship in the Australian National Maritime
Museum's photographic collection by ific Sydney Harbour phot: r William James

eproduced from glass plate negative.

Decorative arts at the turn of the 19th century also showed Viking
influence. Common styles incorporated intertwining designs in glass
and pewter tableware and the ornamentation known as the dragon
pattern or nesque meander’ reminiscent of Viking line work and

interwoven animal designs.

WHY THE HORNS?

In the late 19th century, the horned helmet was a feature of the
conic Viking identity and remains so toda and yet not one of the
Vik elmets that hav found have horns! Romantic national
repr ations in Sw ntributed to this popular image. It was
notably Sweden’s Geatish Society, an academic club for Norse literary
studies, that mixed the Viking age with earlier Bronze-Age ceremonial
Scandinavian helm that do have horns, to misconstrue the image.

The popular image of the Viking in a horned helmet was spurred
n by the costume designs of Richard W s operas in the mid

Teutonic (early Germanic) mythol

THE VIKING SPIRITLIVES ON
Viking achieven celebrated throughout the world today
of Viking enthusiasts have proliferated, and Viking life is
n saga battles, festivals, ceremonies and internet discussion
fairs are popular entert nt as well as rmative
f traditions such as leatherwork, ceramics, weaving

But Viking-themed festivals are anything

n the Shetland Isles, with
nnections to the
after the winter

> Napoleonic wars. The celebrations
the 19th cer y. In 1870 disguises
introduced. In the 1880s the Viking

appeared contributing to the widespread




VIKING VIRTUES
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VIKING PUBLIC PROGRAMMES AND EVENTS

Auckland Museum is offeringabroad array of public programmes
to complement Volvo gs. If you did not receive the Winter
Season Guide of activities and events with your MQ, you can phone
(09) 309 0443 or visit the website at www.aucklandmuseum.com

A highlight of the programme is the Volvo Vikings Lecture
Series which tells the remarkable story of the Vikings, their culture,
achievements and place in our imagination by drawing on all the
major sources from which our knowledge of the Vikings comes,
showing the differing views arising from their own fragmented
accounts of themselves and the accounts of their victims and
trading partners

You may choose to attend individual lectures or register for
the series. A concession price is available to Auckland Museum
members, full time students and unwaged. The exhibition will be
open for viewing prior to each lecture and people who pre-register
for the lectures will be able to view the exhibition for just $6 payable
on the night.

Individual topics, dates and times and details for bookings are

available in the Winter Season Guide and on the website.

VIKING VENDING

Complementing the Museum’s major Vikings exhibition, the
Museum Shop has assembled a diverse range of merchandise to
enable visitors to take home a memento of the show.

For the martially minded, there are finely wrought replica
swords, daggers and axes and the distinctive helmets to fend off
the blows. For children, there are a number of educational books,
Viking figures and DVDs together with games and puzzles. Viking
styled jewellery will grace Auckland’s fashion-conscious this winter
and the arresting exhibition graphics will feature on bags and t-
shirts. An impressive array of books will enable further study of
these fascinating people and their impact on other cultures and
times.

If you can’t make it to Auckland during the exhibition, the range

is available online at www.aucklandmuseum.com

art
meets
sclenc

In an unusual collaboration Auckland

Museum curator of Land Vertebrates,

Brian Gill has worked alongside artist

Hamish Foote to produce The Feathered
Drawer, a collection of paintings based
on ornithological specimens from the
Museum'’s assortment of over 12,000

specimens.

upper, which




Matariki at Auckland Museum will be a joyous time of cultural celebration.
This year the theme is music, with both the Museum's rich collection of
taonga puoro (traditional Maori musical instruments) and the inspiration
of the musical goddess Hineraukatauri creating a past, present and future

environment for exploring a diverse range of programming for all the family.

Matariki is the Maori name for the group of stars
also known as Pleiades or the Seven Sisters. It has
two meanings, both referring to the star cluster;
Mata Riki (Tiny Eyes) and Mata Ariki (Eyes of God).
The mid-winter rise of Matariki in the pre-dawn

sky signals the beginning of the Maori new year.
Matariki was traditionally a time for planting and
harvesting for the coming months. It was a time for
whanau (family) to come together, celebrate their
joys, look forward to the future and reflect on the
loss of loved ones that had passed. Knowledge and
history were also shared through ceremonies, song,
dance, carving, weaving and story telling. In more
recent times, it has become a special time of year
to respect the land we live on, celebrate the unique
place we live in and continue to share and grow
with each other.
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Many taonga puoro have ancestral names and histories attached to the

These taonga puoro ‘come to life’ when played conveying their korero
(stories) and linking the past with the present. The Museum’s Collection
includes two taonga in particular that carry an ancestral name and hi:
and can be viewed as part of the Ko Tawa exhibition currently on tour and
uled to open at the Whangarei Museum on 17 June 2006. These are

Murirangaranga and Te Awa o Te Atua whose stories are told here.

NGATI TUTANEKAI, NGATI WHAKAUE

When Whakaue adopted Tutanekai, the family tohunga,

Te Murirangaranga, dedicated the young boy to Tumatauenga, the god

of war. However, Te Murirangaranga broke his tapu too soon after the
ritual, so Whakaue had him killed. This koauau was made from Te
Murirangaranga’s right arm and was named after him. The sound of this
flute encouraged Tutan s lover, Hinemoa, to swim over to his home
on Mokoia Island where she became his wife.

At the battle of Kaokaoroa in April 1864, the Te Arawa chief, Te Tohi Te
Ururangi was killed while wearing Murirangaranga suspended from

his neck. He was taken to Maketu the next day, and Murirangaranga
was given to Ngahuruhuru Pango. On 7 February 1870, Captain Gilbert
Mair successfully led a constabulary of soldie ainst Te Kooti. Mair
was given the koauau in gratitude, and in 1890 Murirangaranga entered

Auckland Museum.

NGATI TUWHARETOA

In 1846 the putatara was lost when Te Heuheu and his people were
overcome by a massive landslide at Te Rapa. It was recovered several
years later, and in 1875 was produc ed at a court of enquiry held before

Major Scannell and Captain Gilbert Mair with regard to the ownership of

certain lands. Following the enquiry the putatara was given to Mair, who

in turn sold it to Auckland Museum.



10 JULY 1940: BATTLE OF BRITAINBEGINS 6 JUNE 1944: D DAY

The Victoria Cross (VC) is the highest recognition for valour

"in the face of the enemy” that can be awarded to members
of the British and Commonwealth armed forces of any rank in
any service, and civilians under military command. It is also the

highest award in the British Honours system.

The medal takes the form of a cross pattée, 1.375 inches (35mm) wide, bearing a crown
surmounted by a lion, and the inscription “FOR VALOUR”. This was originally to have

been “FOR BRAVERY”, until it was changed on the recommendation of Queen Victoria,
who thought some might erroneously consider that only the recipients of the VC were

brave in battle. The medal, suspension bar and link weigh about 0.87 troy ounces (27g)
The ribbon is crimson, 1.5 inches (38mm) wide.

The V(

War of

was first issued y 29, 1856, recognising acts of valour during the Cri
of two cannon of (

althoug

1854-1 All VCs are e cascabels

aptured from the Russians at the s f Sevastopo!

First World War metal from g captured from the Chinese during the Boxer Rebellion was

also used. However, a 2006 book on the VC’s history by historian John Glanfield calls this

account into question, arguing that it is unlikely, and impossible to prove, that the metal

used for the VCs reall come from these cannon

The barrels of the cannon in question are stationed outside the Officers’ t the Royal

Artillery Barracks at Woolwich. The remaining portion of the only remaining cascabel

weighing 358 oz, is stored in a vault by 15 Regin at Donnington

It is estimated that approximately 80-85 medals could be this source. A sir

ancocks of London, has been respol the product

VC awarded since the medal’s inception

CHARLES HEAPHY, VC

Charles Heaphy was born in London, England, probably in 1820 and
came to New Zealand with New Zealand Company. Over the next
twenty years he was employed variously as a draughtsman and
surveyor, working in many parts of the country, but also executing
a series of watercolour portraits and landscapes. For some time his
only source of income being a few commissions to execute portraits

of acquaintances, some contract survey work and paid militia

service.

In 1847 he mc to Auckland and was appointed to the Survey , paintin

s a dr nan - eventually becoming provincial surveyor a short pe

Offic
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During 1859 Heaphy enrolled in the Auckland Rifle Volunteers, being

phy, unde
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nber of an
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DRAUGHTSMAN, ARTIST, SURVEYOR, EXPLORER, SOLDIER, PUBLIC SERVANT (1820 - 1881)
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south sea
snapshot

Photographs of the South Sea Islands is an album of largely

never-before-seen images of New Zealand and the Pacific that

has opened a window on the region'’s history circa 1860s.

The acquisition of this album will complement other significant the ve battle site of Other g
albums in the Museum’s collection, such as the John Kinder albums, nd Otahuh € amp at
which contain Kinder and Beere photographs of the Waikato v to other K T of these |
campaign of the New Zealand Wars. This addition will also augment y know ctu of sever itary camps s
the large collection of images the Museum has of the South Pacific
A frequent French visitor to the Auckland Museum Pictoria w the most important known ph rapher
Collection, Serge Kakou, has offered the Museum the rare opportunit V rt € re, Kinder and Temple, ar
an exceptional album relatin alan SR Lo e by Briino!HamelVATR A 0T
u is a photographic historiar 0 nes, Nich rquhart are generally not their own
photograph: the Sout C v I he r of hotog

board
f photographs certain
phers, including that of D.M. Beere, to n
he large format album of 15
toval in the Solomor
own image Pacific. The

where photography did not come

Fiji and the
documenting aspects of the there are uniqu
aland Wars. Until t I rtant album came to or of the Rangiriri Maori
a photographer
vn only to have Maori
er) painting. Such ear r views of Maori

1) ks e o , War. Ther extremely valuable for studies of early Maori architectural dey

South Road and camps from Ot \nother phot 1 rare landscape

also pi s of scenery, battle s camps and fortifications a the Maori
uth as T wamutu and Rangioawhia. M I r to be Higginson of the main architect
work; some are t ork of ot ) s Beere eting house of T

An important group of 11 pictures of adds consid h Auckland A 1m holds the tekoteko figure f

aori defences, and the church and British ¢ t is featured in a detailed phot aph
au Il palace” OPPOSITE PAGE (CLOCKWISE):
atahu” “The Nativ




HIKITIA BARTON My ancestry and heritage as recited above was entrenched in me by my
grandparents since the day I was born. Having been to Kohanga reo, kura
kaupapa, and a maori boarding school, there was an unspoken expectat

2 that my career would have something to do with helping my own people,
much to my efforts to have otherwise! Not knowing what field of work I
wanted to get into, I hesitantly went to university to study any random

5 subject that would fit into a timetable that suited me... typical teen!

One day I applied for a customer service job not knowing that it was here at
the Museum, although I had been here once before, I never thought that I would
end up working in a museum let alone have a passion for it. The day I came
into the Museum for my interview was the day it struck me, when I walked into

Ele a0 e et t-he Maori galle o then that the Taonga reminded me of what I had taken
for granted, everything that I had learnt and was surrounded with growing up,

i ruia mai i Rangiatea. when so many Maori, like others around the world, were detached from their

Tongariro, the mighty mountain who defeated Tauhara, own turangawaewae and were trying to find a sense of belonging.
I shall never be ,OSt“ the seed situated next to the great lake of Tia where the Inspired by this, I ended up studying a Bachelor of Arts, with a double
that was planted in Rangiatea. decedants of Tutemohuta live. Looking over to Karioi, and ajor in Maori and Museums & Cultural Heritage which tie in nicely with my
across the Hakarimata ranges to the sacred mountain mahi (work) in Te Kakano. It means that I can help care for the Taonga, help tell
of Taupiri. Aotea harbour, the river Waikato, there, live their stories, and the stories I was told growing up. The most rewarding thing is

the descendants of Mahanga and Mahuta. Taupiri look at that I can help and guide those who are looking to re-connect with their Maori
Maungataniwha, to the sea of Tokarau, To Waipapa canoe, nd for those foreign to Maori culture, to help them understand what

and Te Whanau Moana, the decendants of this canoe. these Taonga mean to us. On a more personal level, it means that I can give
back to my people, and my ancestors what they gave me, it is fortunate that I

1 am Hikitia Te Ohaki Barton, a descendant of those
acknowledged, it is they who will guide and direct me. have the support and environment to be able to do so.

The name for the Pacific Peoples Information Centre, Te Kakano, is derived from

this whakatauki (proverb). It refers to Maori origins in the Pacific and the traditions

and values that were brought here to Aotearoa. The role of Te Kakano is to nurture these
traditions and values and highlight their continued importance today.

Te Kakano is a blend of library facilities, audio visual units and collection databases, but
I ved in Auckland in 2004, at the time I was studying extramurally

Traditional Maori Art, via Massey University in Palmerton North. My first

re impc 1tly it is a gathering place for people and their stories. Whether a visitor ts
to find out about Polynesia, or is to find their individual connections to their people
it to the Museum was initially to connect with taonga (Maori treasures)

and ancestors through the collections, Te Kakano provide urturing compass

can find their ith a sense of self, belonging, origin, and pride in their her =
: I : JANNEEN LOVE that I descend from and to visit to my tipuna (ancestors). Perhaps I was

1as become increasingly important for Maori and Pacific people needing to ihi : i
hyper-aware of the ihi or energy the collection holds and the reverence it

find a sense of orientation in the world of museums, and to appreciate their heritage in a i i i
commands. What I was not expecting was to meet others in this Museum

museum context. Whether connecting directly with the galleries, or using 10logy to find canoe is Takitimu
My that felt the same way I did about these taonga.

pathy s, Te Kakano has opened the y for descendant return to their homelands to ‘. i
: 1 soon found myself curling up on a pillow in Te Kakano researching for
about their own tribal histories with the guidance and en ré nt that they need i e N
My tribe is Kahungunu my studies. My daughter who was three at time would fall asleep next to me,
ce books Te Kakano provided were

giving much valued reading time. The referen

to proceed. The staff also pr touchstone for war memorial remembrance from a \

iewpoint - .
: My sub tribe is Pahauwera invalu: s were the staff manning the centre, their passion and knowledge

culture and often . - S
used on my own path of learning. Kipa, our Educator Maori, would

kept me fc
fill me with information on Maori traditions, some I was familiar with from my

Overseas visitors find a fascinating ir 1t and ir

gain a glimpse into a world of cultural values very similar to their own

provided me with encouragement and a clear understanding

My marae is Te kahu o te rangi
2 own marae. H

valuable guiding service which is utilized by everyor
Battalion veterans and school childre !
100l childrer of what the Museum was and the library resources that are available.
With piles of inviting cushions and languid soft lig Kakano is also a lov i i ini
Vith pi f inviting cushions and languid soft 1 akan A lam Janneen Love In 2005 I began volunteering at the Museum, completing the guide training
course and going on to act as a guide for Ko Tawa. I now work full time at the

resting place for weary bones and tired legs! To af act that an encounter
to Te Kakan have on people cet two of the staff mbers, Janneen Love and Hikitia & Z 3 i 2
i e i ; My mountain is Haruru eum, part time in Te Kakano and part time in Public Programmes. Itisa
ty to our Taonga. Daily I see our coll

privilege to work in such close vici:
ffecting many of our.visitors, whether thi re connecting with

to visit and never really left
positively

My river is Mohaka : : i
a taonga from their own hapu, or iwi or maybe the first time they have come

> TE KAKANO IS LOCATED ON THE GROUND FLOOR AND IS OPEN EVERY DAY
BETWEEN 10AM AND 5PM (EXCEPT CHRISTMAS DAY)
EMAIL: TEKAKANO@AUCKLANDMUSEUM.COM

acro: ori taonga. By working in Te Kakano, I too can provide our visitors
LEFT: Kinikini o Te K with a seed of self guided learning similar to the one that was planted in me.
+Kinikini o Te Kooti, AN g
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PICTORIAL EXHIBITION

An absorbing journey through the works of one of the nineteenth century’s greatest
photographers, capturing a unique moment in New Zealand's history and some of the
country’s most celebrated geographical features - including the famed Pink and White
Terraces - George D. Valentine: A Nineteenth Century photographer in New Zealand

provides a remarkable insight into the forces that have shaped the land and our nation.

This extraordinary touring exhibition George D. Valentine (1852-1890) uncovers one of
New Zealand’s foremost nineteenth century photographers, outstanding for his artistic and

technical skKills; his work remarkable for documenting the Terraces before their destruction.

30 a day tr
painted the le;
the indescribable. Th
vandalism ers, most notab
exhibition of 30 f
s developed and tot

und and story to enhance appreciation
ed, since the artist’s death. Ken

encounter with

> GEORGE D. VALENTINE: A 19TH CENTURY PHOTOGRAPHER IN NEW ZEALAND
9 JUNE - 27 AUGUST, PICTORIAL GALLERY, SECOND FLOOR

THIS PAGE - ABOVE: George Valentine by William Tyree, c.1884-85. THIS PAGE - BELOW: Tiki, Gate of Te Pukeroa Pah, Ohine 886. (Now on display in Auckland Museum)

OPPOSITE PAGE - ABOVE: Pink Terraces, Lake Rotomahana, 1885. OPPOSITE PAGE - BELOW: Rotomahana, lo e site of the Pink Terraces, 1886.

33.

ROTOMAHANA  LOOKING ro SITE or PINK TERRACE .
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happy birthday

dlT1atEl is

Museum Circle event

One of mus

greatest geniuses, Wolfgang Amadeus Mozart,
s 250th birthday in 2006. A wide range of events
are planned throughout the year, covering everything from

celebrates
concerts and operas to films and exhibitions.

The Museum Circle will celebrate Mozart’s 250th anniversary
with a piano recital at the Auckland Museum. Piano virtuoso
David Ward, Professor of Music, Royal College of Music,
London will perform a selection of Mozart’s keyboard
masterpieces including Mozart’s Variations on “Lison dormait”
K. 354 and the sonata in C, K. 309. With introductions to the
music and readings from some of Mozart’s entertaining letters,
this programme brings Mozart to life by combining his own
words with his music.

Gather with friends around a table, complemented by
champagne, coffee and desserts, enjoy the informal concert
setting and celebrate the birthday of a genius.

The Museum Circle, an independent charitable trust, is

the Patron and Benefactor membership group of Auckland
Museum.The group wishes to place a concert piano in the new
200-seat Auditorium which is part of the Museum’s Stage 11
development. Proceeds from the evening will go towards the
piano fund.

> WEDNESDAY 26 JULY 2006, 8PM
AUCKLAND MUSEUM, MAIN FOYER
MEMBERS: $65 /| NON-MEMBERS: $75
BOOKINGS AND ENQUIRIES: ROZELLE EDWARDS
09 4139212 REDWARDS@AUCKLANDMUSEUM.COM
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stevenson’s

winter

family festival

1-16 July 2006

The first ever Stevenson’s Winter Family Festival will be even
more fun for members: Every member will get great discounts
to all activities as well as being able to come along to some
very special member only events ...

OPENING PARTY:

The Family Festival kicks off with an exclusive opening party
for all our family members. You will get the chance to tour
the brand new Storyspace and finish off with a yummy family
feast - with our Dinosaurs in attendance! Watch out for your
invitation!

GOODIE BAGS:

Each Dinomite who comes along to Winter Family Festival will
receive a special Museum Goodie Bag when they show their
membership card.

BRING A BUG FRIDAY:

11am-1pm, Natural History Gallery

Family Members can bring their (secured) bug to the Museum
each Friday of the Festival and our celebrated ‘bug’ curator,
John Early, will identify it for you - he might also let you look

at some of the scary bugs in our collection!

* VISIT WWW.AUCKLANDMUSEUM.COM FOR MORE
FAMILY FESTIVAL EVENTS AND INFORMATION

General family membership at the Museum continues to grow and

we've made the choices a bit simpler and easier for you to consider.

To cater for those grandparents, caregivers, aunts and uncles who find themselves wondering what to do for the holi and
weekends, we offer the One Plus option. This is the ultimate flexible membership. Just the child’s photo is on the card, which allows
them to bring any adult with them to the Museum and no donation upon entry is requested

For those larger families who enjoy regular visits to the Museum and would like to participate in our exhibition and event programme;
plus qualify for discoun bird bookin of family memberships made to measure. Children under 1 ars of

age automatically qualify for me ip to the Stevenson Dinomites Club giving them a head start to a lifetime love of learning

Auckland Museum membership application form

Please send form to: Department, Auckland Museum, Private Bag 92018, Auckland or hand in at the Museum foyer.

To become a member please tick the type of Member details:
membership that suits you and complete this form.

Joint members only:

ardhold

Family members only:

Child 1
TS AND UP TO 3 CHILDREN ATTHE SAME ADDRESS
DREN UNDER 13 YEA JOINTHE STEVE!
DINOMITES CLUB ON REQL
Joint

TWO ADULTS ATTHE SAME ADDRE!

All memberships are annual and include GST. Payment details:

Total: ¢ Cheque

B f Please charge my credit card:
For further information

lle

MUSEUM MEMBERSHIP



CONSTRUCTION UPDAT

Auckland Museum’s fundraising for the Stage II
Grand Atrium project came a couple of steps closer
to completion with news of two new grants.
Lottery ~Herit an nvironment Committee
confirmed the application for $300,000 towards the
development was successful and Woolf Fisher Trust
also made a substantial grant of $100,000
We are slowly but surely making our way to the
fundraising target,” said Dr Rodney Wilson, Museum
Director. “This is certainly the more challenging part
f the campaign but the Trust Board is confident all
funding will be in place before the opening of the
Atrium in December this
It is an extremely challenging environment for
construction in New Zealand - and Auckland in
particular. Certainly the delivery of the project within
reas e cost, design and build parameters has
only been possible due to the collaborative working
partnership which the Museum, the main contractors
Hawkins, RDT Pacific, the project managers and
all the sub-contractors working together. We are
constantly refining de n/build solutions to improve
cost and value outcomes
The Museum’s fundraising target is now less than
a2 long way from where it started
2ct was launched

> have had tremendous support from donors

not only Auckland based, but some as far south
as Dunedin,” said Dr Wilson. “What has been very
humbling has been the tremendous support from the
ASB Trusts. Their support has been extraordinary
and we really can’t thank them enough
The Museum’s private fundraising campaign run by
the Museum Circle called ‘With a View to the Future’
has closed, surpassing its target of $1.2 million. With
support from Ngati Whatua, Ngati Paoa and Tainui
along with established Auckland families - many
who had donated to the construction of the original
building in 1929, all showing their support by a
further donation
The Museum Institute, the oldest Museum

membership group has also undertaken to support

the fundraising campaign with a ‘Take your seat for

the 21st Century’ campaign to provide the seating
n the auditorium. Only 50 of the total 196 seats are

available and donations are welcome.

Rising high above the parapet of the existing
Museum, the new Lion Foundation Event Centre
is taking shape. The plywood panelling has been
completed and the steel structure w hich will take
the glass perimeter has been installed.

By the end of June, the copper will have been installed
on the roof and glazing will be complete which
will ensure a watertight southern courtyard. This
will allow the fit out of the bowl and the basement
floors as prior to this, no work can be carried out that
could be damaged by water

Given the storms in late March/early April, I was
keeping a watch on the roof structure very carefully
says Dr Wilson. “The roof is held down at the centre,
with four block and tackles which can e up to
12 tonnes strain, however, th: re a couple of
moments when I thought Auckland may well be about
to see the biggest frisbee r leave the Museum’s

roof at any moment

Following the theme established by Noel Lane,
architect for the initial redevelopment of the
original Museum interior, the new atrium floor
will be black basalt. Provided by Trethewey Granite
and Marble, basalt is the ideal stone as it not only
provides a contiguous look with the foyer,

mely hard wearing. alt is also the main rock
that the City of Auckland rests on. The basalt is being

laid at about 2 day in a random pattern a
has a honed finish and will eventually cover some
1800m2 of exhibition centre, atrium and southern

lobby flooring

Even though the Museum has already removed
some 35,000m? of volcanic tuff from the southern
courtyard, truck dock and underground car park,
more is yet to come.

Visitors to the Museum will see the construction
of the new truck dock and plant room which will
mean some further road works and levelling of the
top of the Maunsell Road extension. This will allow
an articulated truck to park directly underneath the
Museum, so that it can unload exhibition items in a
safe and environmentally secure area. In the past
the Museum has had to either walk items in or crane

them through second storey windows

—~
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FROM TOP TO BOTTOM: Teacup, KKK’ Royal
Doulton, 1930s. The Kohukohu ‘moa’ sighting,
i 006. Lantern Slide, Landing Place.
Head of Tarawera Lake. This commercially
produced slide of an image by the photographer
Charles Spencer records the view of the Ngat

Taoli village, Te Ariki, before the eruption of

camera at the portage b
Rotomahana
into Rapatu Bay. Lantern Slide, Tinakori Road,
n Wellington, c. 1900. Thi
typed identificaf
edge which suggests that it is commercially

produced.

{ ; My mother found this Royal Doulton cup buried in
my grandmother’s garden some years back and was ASK THE EXPERTS
understandably concerned. Was bigotry acceptable by
such a renowned company, even many years ago? How old
would this be? Also, are such things valuable, even with such distasteful slogans?

A [Fear not! Your grandma was not a Nazi. This cup hails from the Kozy Kottage Kitchen in Symonds
A St, Auckland which operated in the 1930s. The base of the cup bears the Standard printed mark,
No. 1333, c. 1902. The ‘Made in England’ was added from c. 1930 onwards. Studio work represented
only a small proportion of the firm’s output and Doulton’s financial stability rested on its ability to mass
produce tablewares, particularly advertising ware, and this piece is one of those and therefore of little

value beyond sentimental. LOUISLE VALLIANT, CURATOR APPLIED ARTS

) What's this? My mate Tom Bevan took this picture on Easter Sunday at his
bach which is about 2km outside Kohukohu on the Hokianga Harbour.
Could it be the M word? Extinct no moa?

In my opinion, the bird is an emu. Many birds have something about their size, shape, colour

or movement that gives them away. Bird-watchers call this the bird’s ‘jizz’. Part of the emu’s
jizz is a very elongated and horizontal ‘back’ from which th ey plumage droops. This is seen clearly
in the image, and all other features of the head, neck and legs agree with emu. In New Zealand, emus
are farmed for their meat and leather and also kept in zoos. The bird in this case has presumably
escaped f ptivity, which is a ve: re event. There were 10 species of moas but there is no
reliable record of any European ever seeing one. This is because they were almost certainly all extinct
before Captain Cook’s first voyage to New Zealand. No is entirely sure what moas looked like, but
artists’ impressions do not show them as looking particularly like emus. Even without the photographic
evidence, emu would of course be a more likely explanation than moa. By the principle of parsimony
we should favour the simplest explanation of events with the fewest assumptior As one philosopher of
science has sa if you hear hoof-beats outside your window, it will be horses and not zebras

BRIAN GILL, CURATOR LAND VETERBRATES

These glass slides were found in our attic. They look like slides but they are

heaps bigger and really old looking. Do you know what they are and what they
were used for?

These three inch transparent slides were referred to as ‘lantern slides’ because the image

the jsitive transparencies were projected, as if by magic, by means of a projector called a
magic lantern”. Often confused with the more oblong glass negatives, the positive transparencies

ecursor of the popular 35mm slide. It consists of a black and white or hand coloured image

sandwiched between two plates of glass and secured by black paper tape binding the edges. Collectio!
of such slides were usually stored in specially grooved wooden cases and numbered for correct projection
sequence. Lantern slides with images painted on glass and projected onto walls date back to the 1600s
But photographically produced slides did not appear until after 1851 with the invention of the collodion
process. Popularity of the lantern slide was given a major boost with the introduction of gelatine emul-
sion from 1871. In late Victorian times the slides were a popular form of public entertainment known
as “magic lantern entertainment”. They were also used for education, religious instruction and family
entertainment. The growing popularity of moving picture, “the movies”, after the turn of the century saw

a decline in their use and the appearance of the 35mm slide after about 1950 brought about its demise.

GORDON MAITLAND, CURATOR PICTORIAL COLLECTION
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AUCKLAND WAR

MEMORIAL MUSEUM

AUCKLAND DOMAIN, PARNELL,
PRIVATE BAG 92018, AUCKLAND

OPEN 10AM - 5PM DAILY
EXCEPT CHRISTMAS DAY
ADMISSION IS BY DONATION.
$5 IS APPRECIATED.

CHILDREN, OF COURSE, ARE FREE.
CCHARGES MAY APPLY TO SPECIAL EXHIBITIONS.

INFOLINE: 09 306 7067
ENQUIRIES: 09 309 0443
WWW.AUCKLANDMUSEUM.COM

LIBRARY:
09 306 7070 x 687 or x 686
Open Monday - Friday: 1pm - 5pm

MUSEUM STORE:
09 309 2580

AUCKLAND MUSEUM
MEMBERSHIP ENQUIRIES:

09306 7070x 733

VENUE HIRE:
09 306 7056

SERVICES TO SCHOOLS:
09 306 7040

MQ EDITORIAL AND
SUBSCRIPTIONS:

09 306 7084
amaclaren@aucklandmuseum.com
STAY IN TOUCHWITH
WHAT'S ON AT THE MUSEUM:

Subscribe to the monthly enewsletter
contact news@aucklandmuseum.com.

EXHIBITION SPONSORS:

Volcanoes:

‘ NATIONAL
\ GEOGRAPHIC
e CHANNEL

EARTHQUAKE COMMISSION

Ko Tawa:

il SONY

Vikings:
-
=" ABB
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Scandnavan Arocs
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MAERSK LINE S5KF

MEDIA CHAMPION:
radionetw@rk

AUCKLAND MUSEUM
WOULD LIKE TO THANK THE
FOLLOWING GROUPS AND
INDIVIDUALS FOR THEIR
SUPPORT OF THE STAGE Il
GRAND ATRIUM PROJECT:

Sir John Logan Campbell Residuary Estate
Chisholm Whitney Family Trust
Masfen Family

McConnell Family

Friedlander Trust

South Auckland Charitable Trust
Pelorus Trust

Gibbs Family

Levene Family Trust

Smith & Caughey

Woolf Fisher Trust
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1. Auckland War Memorial

“DAILY SOUTHERN CROSS™

HTTH 202 0 YU JPPH-"FTHIS

Museum Library's Reserve Map Collection

MAP OF THE SEAT OF WAR

J.Varty, Lithographer, 1863, Auckland
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